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                                        DESCRIPTION

                    The February Issue of U&I Music Magazine features an interview with The Whereabouts. Current New York artist Alice And The Glass Lake, New Zealand band The Neo Kalashnikovs and Manchester band Patterns also feature in this issue. As well as Limerick's Silent Noise Parade. That is in addition to live reviews, album reviews, EP reviews, single reviews and the February 4x4.
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CONTRIBUTORSWANTED
 With a monthly readership of over 75,000 monthly U&I Music Magazine is one of the fastest growing music magazines around. We are looking for contributors who can add somthing to what we already have and what we are about.
 We are not looking for just anybody. We are looking for people with a genuine talent for writing and a real passion for music to join our team. This can be in the form of writing about live music, features, interviews,music reviews or as part of the editorial team.
 Due to the nature of our other media projects currently being developed we are looking for people with backgrounds in multimedia and digital media as well.
 Being involved with U&I Music Magazine represents an opportunity to have a valued input in what you are working on. It is also an excellent working environment that would give anyone interested excellent experience as well as a reference.
 These positions are on an intern basis but could lead to a position of further responsibility. Interested parties can e-mail: [email protected]
 Experience preferred but not essential
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We recorded the whole EP in a week.
 You also record at your manager Matt Adcock’s house. What does being there add to the creative and recording process as a whole for the band?
 It goes more smoothly. There’s no pressure on us to have it done which allows us to enjoy the recording process more. Plus the studio is always available.
 We have seen a number of excellent artists and bands on the live circuit last year from the Northern part of the country – 2Minutes2Midnight, In Their Thousands, Amidships, Dani – to name a few. Are there any others that you would recommend for people looking to discover a great new band?
 David Keenan is a great act. Also The Caves, The Wesra Acids and Shouting At Planes.
 You have also played the festival circuit and the Dublin circuit a bit. We first saw you play live at Retro Revival in October. Do you see anything from playing those scenes and circuits that you wouldn’t necessarily see back home. If so, what is it that you tend to take away from the experience as an artist?
 The crowds are much larger on the Dublin circuit and there are a lot more bands on our level.
 You have been getting a lot of exposure as a band, even though you are relatively new. How much does getting the right exposure mean for you as a band?
 It’s very important for us to get the right exposure especially for how the band is perceived publically.
 Did you set out at the start to be a band that would stand out from the rest or do you think that it is because of what you are about musically that is mainly responsible for this?
 Our cover songs and our original songs stood out, but our original songs began to shine once we made music videos for them.
 Your current single “Emmalene” has been getting a lot of the right attention. Do you have any plans for further releases?
 We are working on new material right now. We plan to record more songs very soon and we are constantly writing new material.
 You recently signed with David Chatfield. He has worked with a very impressive number of artists over the years- Michael Jackson, Madonna, U2- so it is very much a big deal that he is working with you. How humbling is it to know that someone like him has faith in you and sees your potential?
 It came as a surprise to us but when we think back, the momentum which the band was building up it was obvious to us that we were working up to something good.
 What can we expect from The Whereabouts for the rest of 2014?
 World Domination.
 How quickly did it all begin to click for you after the band got together?
 After the first gig with all the current members it was obvious there was something special about the band.
 Who were the artists that you listened to growing up?
 We all had a common interest in the typical teenage stereotype bands, but also the artists who have influenced the band and whose music we currently play.
 Who would you listen to today?
 We would all be fans of Jack White and The Black Keys.
 Evan: For me I would be a big fan of The Beatles and The Kinks.Dara: The Beach Boys and The Kinks would be a big influence on me too, and so would The Rolling Stones.Wayne: I would be into The Hollies, Chuck Berry, Buddy Holly and that kind of sound.Joey: I am a big fan of Smokey Robinson and The Who.
 Was music always in the blood for you growing up?
 Wayne: I grew up with my dad gigging. I knew I had a musical future when I recorded my first song at the age of four.
 How does it feel being in the band now from when you started off?
 It feels good to get noticed now compared to how hard it was when we first started.
 The writing side of things was something that you seemed to get down to almost immediately. How important was it for you as a band to start getting down to those things at an early stage?
 It was very important because we learnt to write better songs early and we didn’t want to look like a covers band.
 You also released your first EP last year. Did any of those songs exist before the band got together or did they all come about via the natural process that came from sitting down to write songs?
 There are three original songs on the EP and we wrote them together as a band.
 How long did it take for you to finish the EP?
 How did you all come together as a band?
 It all started with Evan and Wayne started jamming together in school for fun. They were two lads who were interested in starting a band, which they did. The band went through different members which ended up as The Whereabouts in 2013.
 WHEREABOUTSTHE
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ALICE AND THE GLASS LAKE ALICE AND THE GLASS LAKE is currently one of the hottest prospects on the New York indie scene. Her sound is a very enigmatic one that pushes the envelope musically, but at the same time manages to retain a sense of identity that retains the purity of everything that is conveyed. In a nutshell - she is an artist who is very much getting people excited in the Big Apple for all the right reasons and one that people should very much place on their radar for 2014.
 When you walked out on the stage for that first New York gig on March 11th at The Mercury Lounge what thoughts were running through your mind?
 It just felt like new beginnings— a fresh start for my creative output and performance.
 Did you have any idea that it would be the first step towards where you are now?
 I knew it was a clear, definitive first step…but I don’t think it’s possible for me to know how I’ll feel a whole year from when I do something. That’s what’s special about it. I can have goals and aspirations for where I want to be, but I’m never going to know the twists and turns, the nuances that will shape the experience.
 Taken into consideration from that gig onwards, how would you have classed 2013 for you as a musician?
 I would classify it as a year of tremendous growth and self-discovery.
 What did you do as an artist before ALICE AND THE GLASS LAKE?
 I was finding myself. Experimenting, trying on different hats. I even co-founded an all-girl band at one point, did solo shows... but everything came together when I abandoned all of that and started just paying attention to what I really saw and heard.
 There is a personal significance to where the origin of the name comes from. Tell us about that. How relative is that to what your music is about?
 The Glass Lake is a real and imagined place. The concept started with a small lake in Northern Wisconsin that I frequently visit for inspiration and solace… and I began to realize that part of the reason it was so inspiring was because the sunsets each night, the quietness and the lushness all felt surreal. When I’m up there I feel as if I’m in an imagined world… And I wanted to carry that with me when I left. My music then is a direct result of my experience there and elsewhere in nature… based on my processing of imagery.
 You released “Luminous” on March 24th and it was picked up on very early by people. Were you surprised by the response?
 “Luminous” has a very special significance for me as an artist/human… so I wasn’t surprised, necessarily, because I think honest songs speak loudly. But I was certainly excited that the response it got was positive.
 The leftfield aspects of your sound lend themselves quite well to different video concepts. Is that something you are aware of?
 I am aware of it yes, although I didn’t directly intend it to be that way. I’m just creating from my biggest source of inspiration, which happens to be imagery.
 How important do you see video as an expressive medium?
 Video has the same enormous power to move people as music. When they are aligned successfully the result is breathtaking. I think it’s extremely important medium because together they create an all around sensory stimulus that can break barriers and form new perspectives.
 Do you think it has become more or less important in the age of YouTube?
 More important. 100%. It seems as though multi-media situations have become the mot effective way to reach and move people.
 “Higher” was one of your videos which made our 2013 “Best Of”. We thought that the key to its effectiveness was found in the organic feel of the sound, but there is simplicity in the visual that also works very well on it. Was that an original intention when the idea for the video was first conceived of or was it something that came about from a later progression of ideas?
 When I first brought the song to director/editor Ida Rodriguez Joglar, we both agreed that for my first video, less was more. We wanted a simple, performance-based shot that would allow people to experience me as an artist but also allow for post-production interpretation. The whole process happened so quickly… it was just one of those rare, seamless moments.
 That was released as a single on May 15th and then included on the “Evolution” EP in June.Obviously you were happy with the progress you were making. Did it happen for you inside a timeframe you had set for it all or was it unexpected for it to happen so soon?
 I had actually planned on dropping the EP end of May, 2013… I pushed the release back to June 11th in order to time it with my performance at Bonnaroo Music Festival. I felt like releasing it there for the first time was a greater celebration for me, having worked on the project as a whole for such a long time. The music video fit into the time frame as a way to promote that release.
 They say it is the little things that matter the most. Where would you put that gig you played at The Frequency Lounge in Madison as your year’s highlights?
 I’m not sure I want to rank moments because there were so many beautiful ones from 2013… but the show in Madison was very special because I felt I had brought my work home for the first time. That’s an incredibly rewarding feeling.
 After the summer you were selected as part of CMJ. In particular you were included on the Pulp Showcase. You were in good company there- Gossling and Satellite being two acts we are aware of. How does that side of the music scene compare with the side that you see as an artist starting out?
 The music scene is all a sliding scale. Depending on how good the music is and how hard you work, you will always be somewhere on that scale. Being a part of the showcase was definitely fun and it’s always exciting to see your contemporaries doing well. Everyone has something unique to bring to this industry so I enjoy supporting good music as much as I do creating it.
 What did you take away from it?
 That I want to tour playing original music for a living.
 Your next video “Coming Down” was launched a few weeks later in Los Angeles. Some people would call that a bold move.Why launch it there when you were becoming established in New York?
 I actually have a very big support system in LA. Many of the people I work with live there and nearly everyone I know in the business has some connection between the two cities. It didn’t seem “bold” to me because Ryan Seacrest, who is based in Los Angeles, was the online venue to premier the video. It felt organic.
 In January you also signed with Mighty Seven Songs and Songs Music Publishing.How excited are you to be working with them? Has it sunk in yet?
 I’m terrifically excited! They are a great bunch of close-knit people who care deeply about creating and spreading good music. They believe in individuality. I’m happy to have been invited into that family.
 The music is what matters to you more though. In September you began working with Danny Garibay. How is the music progressing in terms of completing the album? Are there any tracks that you would consider as definitely going on there? Have there been any new songs that have come out of your working together?
 My work with Danny has begun and I am very happy with where things have gone so far. The album is in progress and many new ideas have sprung from the collaboration. I can’t tell you any more than that though, really, because these things aren’t so black and white. I just create until I get to a point where I can then make decisions. Right now I’m focused on creating. I will say that the sound has evolved from the EP and I am grateful for the vision that’s revealing itself.
 When are you looking to release the album?
 Fall 2014.
 What else can we look forward to seeing from you in 2014?
 I have a few tricks up my sleeve! A few collaborations will hopefully find their way out there. I am also, as I mentioned above, very interested in multi-media projects and look forward to aligning Alice and the Glass Lake with an expanded visual world to match the sound.
 The Glass Lake is a real and imagined place. The concept started with a small lake in Northern Wisconsin that I frequently visit for inspiration and solace… and I began to realize that part of the reason it was so inspiring was because the sunsets each night, the quietness and the lushness all felt surreal.
 ‘‘’’
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NEO-KALASHNIKOVS THE
 You closed out 2012 with a lot of the right things in place for your music. In November you released “She’s On Heat” and then followed that up with an announcement that you were recording your next album “Selfish Love”. How is the recording process going with regards that album?
 It's going great we have completed our pre-production and are really excited about what has come out of it. We went in to do a creative session with some new tracks we hadn't played together before and it just all worked so well. I have to say it was one of the coolest sessions we have done in a time where everything is so rushed and strict we finally got some time to be purely creative for a change. There is so much to be gained creatively from the pre-production process.
 Then you kicked off 2013 with the release of the video for “I Don’t Want To Be Your Friend”. That was one of two videos last year that made people take notice of the band. Did you decide that you wanted to hit the ground running in 2013 and that was the first step?
 We went through a change in 2013…an evolution. We really wanted to amp things up, get rid of any inhibitions and not worry what people think of us. “I Don't Wanna Be Your Friend” was just that. Filmed in an hour…recorded in an hour. It was what we wanted to do. I think you can pick up on our new need to not be perfectionists and just do it in 2013. We had been through a lot in 2012…talked to a lot of people, tried to play the game but in 2013 we just as you say hit the ground running. Ain't nobody going to believe in you if you don't.
 That was one of the tracks included on your EP “Gorgeous Baby”. Did you know that it was going to be included as soon as you heard it?
 That was a strange one that song. It was written when I was 15 with a friend of mine at the time. Moss always loved it and I was pretty noncha-lant about recording it but Moss made the call. He backed the song. We recorded it in a session with three other songs and I've got to say he made the right call it came out as the best track. You just don't know what is going to be good song or what will work. It's the hardest part of music making, making the right choices. I have written so many songs it makes it hard to choose which ones to believe in when you only have so much recording time as an indie act. God if we could spend a month in the studio that would be amazing even 1/2 a week would be great. You have to be very decisive and non- perfectionist and take risks to get good songs.
 Another track that was included on the EP was “Diamonds” and that also went onto rotation on RDU FM. Even though it is a college radio station, it is still airplay. When things like that begin to happen do you see them?
 We pretty much know exactly what is happening because we self-manage talking directly to radio stations and all other business ventures. Turns out if you don't ask/fight for airplay you don't get it. We love real college radio. It's huge in the States. We're not very into college radio sellouts though you're either for the people or not.
 That was then followed up by some airplay in California from “Freshly Squeezed”. Your sound does have a very grunge based feel to it, while there are also other sensibilities of the CBGB era New York to be picked up on. Are those comparisons a reflection of the artists you would list as an influence on the band? Who would be the bands that you were into growing up?
 I loved and still do Kurt Cobain, The Ramones, Iggy Pop and the Stooges, Neil Young and The Smashing Pumpkins. All very rock, all very stubborn and strong willed. All were very influential in building our view that you should be who you
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NEO-KALASHNIKOVS
 because essentially they've got you. They have your soul anyway…why not have the lot.
 Popdose and Female Musicians conducted a poll which saw you come in quite favourably in terms of where you placed. Does recognition like that mean a lot to the band or do you acknowledge it and get on with the music?
 It means heaps to us! As an independent band we do everything ourselves and for people to appreciate our work means the world to us and our families. We really appreciate the blogs, magazines, radio stations, djs and fans that support us because what is the fucking point without them? It's all about friends really - if you support us you're a true friend. A lot of them like Nerdy Frames (blogger), Lindsey Eadon of the NZ radio show on 444Z, U&I Music Magazine, the 13th Floor blog, NZMusic4U and countless others are just people like us putting their own time, effort and money into keeping this music industry vibrant and relevant.
 May also saw the new video for “Take It Or Leave It”. What was the thinking behind the concept for the video?
 It was Moss' idea to ride around Auckland city in our friend Owen Harris's Mustang '66 and hire a bright red light for 15 bucks. We accidentally kinda had two directors on it so it got a bit messy, but in a good way. I think people forget that where they live and what they experience in their lives is not the same as others. I wanted people to know what it's like to be in a Mustang '66 and to drive down Krd in Auckland on a Friday night. I'm big into photo journalist artists like Nan Goldin.
 You also released it as the first song off the “Gorgeous Baby” EP. That leads us nicely to talk about your UK trip in June. How did you find that trip overall? Did you get to see much of the grass roots music scene over there? Were there any bands that stood out for you?
 It was the best trip of mine to date! I was in Brighton for most of it and got to hang out in their music scene which I thought was the greatest. I got to see some awesome acts! I saw Sam Green And The Midnight Heist who rocked out at The Edinburgh on their day off and Willy Mason who played at a friend’s house party in Hove. Both of them were very inspiring to me. I met a local artist called Linos Wengara Magaya who plays the Mbira who I accidentally stood up for a jam (but we will make that happen!). I got to see Danny Brown the rapper and Jacco Gardener as well. I was fucking spoilt!!! Two local acts that stood out to me where Daniel Green of Laish and Us Baby Bear Bones. I had
 are, do what you want, stand up for yourself and others. As well as work hard to make honest inspirational rock music that connects on an emotional level.
 Is America an ambition that you have as a band?
 America has always been a great ambition for me and the band. As soon as I turned 21 I was in LA wondering around taking it all in. When I was 15 I dreamed of strolling down Sunset Boulevard with Aviator glasses on
 and thought that would be a dream come true, just that. I dragged Moss there when he was 18. We played shows, made amazing
 friends, slept on tiled floors, ate nothing but cornflakes for a couple weeks…it was just a total blast. It's an ambition to be known there and around the world but it's really a love for the
 place, a passion for its music and it's people that really gets me going. America loves music and we love America. I've
 come to find all places around the world have such awesome unique musical qualities about them like Ireland,
 Berlin, Amsterdam & London. I am really keen to get to Japan, Indonesia, Mexico as well as Russia I speak to
 fans from these places a lot. Having been to a lot of states the next top ones on our list are Florida & Seattle.
 You are very active on your local music scene as well. What does playing for a live audience mean
 to you as performers?
 Live performance to me is a very intimate thing. I can get very anxious now because you are so vulnerable
 putting yourself out there at this point. For so long we have been playing shows not having to worry about
 what people think because no one was really judging us but now I feel more worried because we have put so
 much into dedicating ourselves to this biz for so long as well as working our asses off that people are
 judging now. But evidently that is what you want. The funny thing is though you really start to
 loosen up at this point because you get so anxious you couldn't give a fuck and in a strange
 paradoxical way it does set you free. I mean you could strip off on stage and not worry
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never seen or heard of any of these artists and this trip really opened my eyes again to how much great music and artists there are out there if you get out and have a look. I also had a couple dates with a guy out of Plasticine who I thought was pretty awesome…pity I had to leave.
 The other highlight of that trip was the video for “Gorgeous Baby”. How did you manage to get Helen Flanagan to appear in the video? What was she like to work with?
 She was amazing, just a total babe. She really loved the song and just helped us out. It was a gift from an actor to a band, a creative project for both of us to enjoy. She's a rocker at heart and we got along like a house on fire. It was more of a party than a video shoot. I was really impressed with her and her attitude, she lives in the moment. People say horrible things about her because they don't know her but I genuinely believe she is a modern day Marilyn Monroe.
 Another interesting thing that you did in the summer was release two EPs a month apart. The first was “Take It Or Leave It” in June, and that was followed up by “Gorgeous Baby” in July. With their being 10 tracks in total (5 on each EP),
 and their releases being so close, why opt for two separate EP releases over releas-ing them both as an album?
 The beauty is we can package them anyway we like! Maybe we will re-sort them maybe we won't. EPs are easier for people to handle but albums are still great to own.
 In October you were very vocal on the issue of government funding favouring the anti-competitive monopoly of the major labels at the expense of home grown New Zealand bands. Tell us about that and why it matters to the band.
 Why should the government be funding record companies which are owned by very large multi-national companies? They have enough money of their own! Sometimes we hate 'em sometimes we love 'em…depends on the day. NZ On Air has a history of not funding great bands so we are still good. Lift your game NZ On Air you got dead eyes mate! We have no problem with people who work there or people who get funding but we don't like the people sitting on the board and top management. They are too behind in the times…dinosaurs. In the end if the government is really serious about backing New Zealand artists they would get out of funding and give individual artists tax breaks and invest in services.
 When was the last time Brendon Smith released a record? ‘cause quite frankly I wouldn't stream a song from him let alone buy a single off iTunes. I like my hearing. As for Zane Lowe it's a bit sad when a UK radio DJ has to get a grant from the New Zealand government to keep his stagnant music career moving, really! A lot of people need to have a good hard look at themselves before refusing to fund young bands.
 You have a new single out now called “Turn The Tables”. Is that going to be included on “Selfish Love” or will it go on “Urban Warfare”? That's a stand-alone radio single which has been working really well for us by getting national rotation on Hauraki FM as well as play in OZ on 444z and FBI radio.
 What else can we expect to hear and see from the band in 2014?
 More of the same! More music, more videos, more everything! We are moving to London so we will be in the northern hemisphere for an extended amount of time. So in-between partying in London we will be able to play shows in Ireland, Italy, France, wherever we feel like. Also expect some more celeb videos and crazy antics from us.
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We recently saw Limerick band SILENT NOISE PARADE when they played Saucy Sundays in December. The band is now beginning to build momentum and a name for themselves. With the release of their album “Electric Lives and the Nightmare That Follows” released last year, all the signs are pointing in the right direction for them. We caught up with them to talk about all things music and band related. Here is what Owen and Garry had to say......
 Let’s talk about your album first. Where did the title come from?
 Garry: The album title was a line from a song that didn’t make it onto the album. It’s about burning the candle at both ends in regards to socialising and your everyday normal life.
 Who worked with you on the production side of things because the values are of a high standard on each track? How long were you working on the album? Did you record it in stages or did you go the route of holing up in the studio for an extended period?
 Owen: The album was written and recorded over a long period of time (about 16 months) in my own studio. We kept demoing the songs until we got them to a level we were happy with. We then brought them to Ciaran O’Shea (formerly of Cyclefly) to get a fresh pair of ears and some post production on them. We have worked with Ciaran for years so we had good faith in him to get the album where we wanted it.
 Another thing that stands out on the album is how New Wave it seems to be in places. Was that a style that you were going for originally or did it somehow come about in the process of recording the album?
 Owen: I would definitely say the sound of the album and even the music style of the band came more through experimenting with things than having a prearranged idea of what the band should sound like. A lot of the songs started as acoustic songs and developed over time without really planning.
 Garry: Definitely. We’re still a relatively young band gigging wise so each performance is a learning curve, whether it’s good or bad you learn something new every night. I think we’ve definitely become a very strong live band over the last year and that should always be moving forward and getting better.
 You also supported some very good acts last year. HEATHERS and MOSCOW METRO would be two that stand out. Do you see any other bands on the current scene that you would recommend to other people?
 Owen: Heathers was definitely a highlight because it’s the biggest gig we have played to date and the academy is an amazing venue. We played with a band called Meltybrains? in Limerick recently and we were absolutely blown away by them,...they’re really something special live. We have played with Moscow Metro a few times now and they’re definitely going onto big things.
 Outside the Dublin, the music scene is thriving. In terms of venues and festivals, would there be any that you would recommend to other artists looking to play gigs around the country?
 Garry: Dolan’s Warehouse always stands out, there’s just something about the venue for both playing a gig and going to watch a band.
 How has having the right manager behind the band changed things for you now?
 Owen: We have been working with Yobroe management and so far so good, they’re very passionate about music and the bands they choose to work with so that’s definitely something a band wants to see in management.
 What else is in store for the band in 2014?
 Garry: We’re releasing a new single within the next few weeks and the new album will be out in the summer.
 Do you see the influence of any of your peers in the album when you listen to it now?
 Garry: Our influences over the years would have been more rock driven and in more recent years bands like Bon Iver and Sigur Ros so there’s definitely a big difference between what we listen to and what we sound like. There’s definitely been a few cases of being compared to bands we didn’t listen to and checking them out after the album came out and getting into them.
 Are there plans to release any further tracks from it?
 Owen: No. We have already released a single that will feature on the second album so it’s case of looking forward now and pushing the next album.
 The sound itself also lends itself very well when it comes to your videos. That is particularly applicable where the video for “Still The Gardens Grow”. It seems everything on that video fell into place quite nicely on it- be that the track itself all the way through to the location where it was filmed. Who came up with the initial concept for the video?
 Garry:The video was shot by a guy named Thomas Moyles, who has a company called Avalanche Multimedia studios. He had some really cool ideas of how it should be shot and how it should look so we just put our faith in him.
 We saw you play live towards the end of the year at Saucy Sundays. What kind of a buzz do you get out of being on stage that you just can’t replicate from being in the studio?
 Owen: Nothing compares to a live performance. There’s a high you get on stage when both the band and the crowd are on form that you’ll never experience in recording.
 Are you now beginning to see a progression in your live performances as a band since the night of your album launch?
 - 11 -
 SILENT NOISE PARADE ..........................................................................................................................................

Page 12
						

THE MANC TANK Column by David Beech
 with such contemporaries releasing their albums last year, Patterns could have quite easily rushed to join the foray. Instead the band held off a while, refining their tracks and eventually releasing debut album Waking Lines early last month, in a move that has obviously benefited both record and band alike.
 Filled with rich, icy textures, vocal ambiguity and soaring dream-pop soundscapes, the music the band are making isn't easy to pin down; drawing influence from the likes of My Bloody Valentine and Jesus and Mary Chain, right down to more contemporary acts such as Titanics, their effortless blending of shoe-gaze, chill-wave and dream-pop (and any other hyphenated label one would care to give them) is a brilliant example of the kind of musical diversity that Manchester has to offer. Not only that, but it also provides more than enough moments of accessible indie-pop, affording the band a level of commercial appeal that will undoubtedly work in
 their favour when it comes to radio play.
 However, whilst tracks like the previously released 'Blood' definitely lean towards a commercial friendly sense about the band, their live performances are anything but. Complete with tape-recorded, psychedelic film loops, it seems listening to the album alone is only half the experience that Waking Lines offers, the band eager to provide a full sensory overload to accompany the dream-like aesthetics of their music.
 Also, whilst Waking Lines has not only brought Patterns back in to the fore again, it's also allowed them a certain level of financial freedom, most recently securing funding from the Arts Council in order to organise an orchestral show in a Church in Salford.
 Whilst their certainly a band full of all the ambition, energy and drive of youth, they also come across as somewhat more reserved than their contemporaries; there's an intelligence behind their song-writing which, when coupled with their visceral live perfor-mances, belies their relatively young age and cements Patterns not only as one of the most exciting Manc luminaries of recent years, but also as one of the most promising young bands around at the moment, period.
 The first thing one immediately notices about Patterns, is how inherently, un-Manchester their sound actually is. Paradoxically however, that in itself seems to be becoming something very much Manchester over the last twelve months, with fellow Mancunians PINS and Letters to Fiesta relishing in their own respective autonomy. And
 - 12 -
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 Hi guys, thanks for taking the time out to have a chat with us. First of all, you've recently released your debut album Waking Lines on the 6th of January and we already know that many bloggers and journalists, myself included, have been singing its praises, but how has been received by the wider public?
 We've been really excited to see the response from people across the world. When you've spent so much time in isolation creating an album it’s a strange feeling to have people listening to it and interacting with it. We get a lot of stuff coming through Facebook and Twitter but it only became real when we played our launch show in London and had so many people telling us how much the album meant to them.
 What was the best part of the recording process, any particular favourite tracks that came together really easily, or conversely, were there any songs which caused disagreements or problems in the studio?
 The album was recorded in a slightly unconventional way in that we did the drums in a proper studio but then everything else was home recorded; so part of the joy of the whole process was being able to take a lot of time on all the elements. The title track "Waking Lines" is a good example of that because we took a very long time to put together all the elements but it eventually produced one of the more interesting pieces on the record.
 Being from Manchester there's obviously a certain stereotype people feel you need to live up to; something you completely try to distance yourself from on your website. What do you think it is about the city that makes people envision artists in a certain way, or even make bands act in a certain way?
 Well I think there are quite strong cultural associations around the Manchester music scene that colour people’s expectations of you as an artist. This often means journalists try to place you within the broader narrative of the musical history here. Certainly when we started playing there were a lot of bands who felt the need to embody the lad rock or "Madchester" aesthetic but I definitely don't think that's the case anymore.
 On the other hand, whilst people seem to try and leave up to some kind of stereotype, Manchester's also home to a multiplicity of bands from varying genres and backgrounds. What do you think it is about the city that makes it so diverse?
 property owners and the local councils who support them. The response to this issue has been great though so I don't think the city will take this lying down.
 You've just announced a one-off gig in St Philips Church, Salford, complete with 30 piece orchestra. How did that come about and what can we expect from the gig?
 A gig with a choir was something we've always wanted to do as choral music has always been an influence on us, but the costs and complexity of it meant we had to wait. It was only after getting funding from the Arts Council that we knew the whole thing would be possible. We're in the middle of quite a big rehearsal schedule at the moment with the choir, so it’s all really exciting that it’s happening. We've also got two great supports with Beaty Heart and U.V. so we can't wait to play.
 You've seemingly made somewhat of a name for yourselves with your live shows, most notably for their visual accompaniments. How did these come about, and can we expect them to become more ambitious in the future?
 Creating a complete live experience has always been really important to us. We do a lot of experimentation with video footage and when the venue is right we can go crazy with the kind of projections we do. As we tour this record we have some big plans for how we're going to evolve the live experience.
 There's currently a whole host of bands from Manchester making a name for themselves, MONEY, PINS, yourselves. Most of which have a pretty different sound from your typical Manc lad band, why do you think this is?
 Manc lad bands don't really exist anymore which is a great thing. One of our biggest problems with guitar music is its consistent association with a certain idea of masculine identity. Not only does this exclude women from legitimately being allowed to make "guitar music" but it artistically limits you to certain types of "austere "strong" and "laddish" male expression. Our music, as well as that of Money and Pins, doesn't feel reductive in that sense.
 Finally, is there anything you'd like to announce to our readers? Tour news? Your next single? Or any parting words of wisdom you'd like to leave us with?
 We'll be doing a tour across the UK from March 14th which we're really looking forward to. Also our next single from the album is "Street fires" which will be out soon.
 Yeah I think the reality of the scene is much more diverse and interesting now. There are so many distinct groups within the city making really interesting and different music. I think in that sense there is a positive side to the musical heritage because people associate the city with music and want to come here to form bands, put on club-nights, and open venues; it is a musical city.
 In a previous interview, Ciaran revealed he felt there was a “sense...within the music industry you are only ever taken seriously when you have an album...”. Since the release of Waking Lines, do you feel you've started to be taken a bit more seriously as a band, or is it still early days yet?
 We've certainly felt things shift. When you only have a few singles out its very difficult for people to have a sense of who you are as a band or if you're even good enough to make an entire album of music. So now that our album is out we're really happy that people are responding so well to what we've created.
 Manchester is a city full of different venues, from a completely vacuous arena to 50 people dive bars. What are some of your favourites either to gig yourselves or see a gig at?
 The Deaf Institute has always been one of our favourite every day venues to both see bands as well as play ourselves. The best gig we've played in Manchester has got to be in the John Rylands library which is this amazing old Gothic building in the centre of town. We're one of only a handful of bands to have ever been allowed to play there and it was an incredible experience.
 Similarly, you must have heard about the sceptical future of the Night & Day venue due to a single noise complaint. What are your views on that, and do you think it will signify the start of a trend within the city, in which established venues are subject to stricter noise laws, despite their cultural significance?
 I think there are serious questions here about how we conceive of the purpose of our city centres. You see this kind of problem happen in London a lot when an area becomes trendy because of genuinely interesting cultural development but then it is overrun by yuppies who just want to be buy flats there while not actually being part of the community. The quintessential Manchester example of this is the Hacienda which was far more lucrative as apartments than it was as a venue. We can't have the cultural value of our city centres eroded by the demands of
 ‘‘............when we started playing there were a lot of bands who felt the need to embody the lad rock
 or "Madchester" aesthetic but I definitely don't think that's the case anymore.’’
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SCENE & HEARDDIMESTORE RECORDINGS
 Sweeney’s30th January 2014
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 The reason Dimestore Recordings is held is such high regard on the Dublin music scene is no mystery, and tonight’s line-up of music underlined why it is such a fantastic mecca for anyone with an appreciation for grass roots music. It adheres to a simple ethos- it is all about the music.
 Portland, Oregon artist HIP HATCHET got everything going on the night. A cover of “White Freight Liner Blues” by GILLIAN WELCH eased him into things. The steely determination on show was matched by the dalliance and free flow of his next song “Coward’s Luck” gives it a refined countenance. His voice fills up with an earnestness that controls the sense of grounded stirrings in the performance that is quite inviting. “Father Redemption” gets to work in a most fortunate way. The guitar is threaded through in a way that mirrors how the vocals are pumped in. They offer a more opportune feel that easily comes to pass.
 The striking and solemn way “Small Bird Song” works stands out. It obtains a deserved presence from the content. This is an attentive track that is handled well and beckoned forth in a fine way that finds its calling. The strong calling of “American Charm” finely impresses. It steps out from behind the playing and, in doing so, his voice brings a fitting conviction that lends a pronounced weight to the lyrics and shapes it. “Thanksgiving” then proves to be a song that covers a lot of ground. The well weathered spirit found in the running adds a sense of true composure here. He then followed that up with a more slender tune in the form of “Travel Map”. That comes to pass in a grounded way that locks down everything. To close out was “David Wolves”. It a reflective tune that is helped along with relative ease, but it retains a sense of hardship to accompany it. How it follows it all up is a point of note here because it comes to pass as he settles into the performance.
 ............................................................................................................................RUFUS COATES AND THE BLACKENED TREES are a delight to see live. Their brief set, albeit four songs, still displayed a range that most acts would give their right arm to know how to achieve. Getting things underway was “Neatly Intolerable” that brings through the tender. The lean feel builds in an astute way that gradually climbs. The showing here embraces the delivery and is called out well on all fronts.
 The put about feel of “Three Feet In The Ground” is quite pleasing. The lift in the delivery meets well with how it is all carried off. The shared vocals free up the right attributes and cover a lot of ground as a duet. Somewhat carefree, it meets in a purposeful way that gives the showing a strong helping hand. Implying a neat virtue in the delivery is “You Say You Wanna Go”. It all falls into place. The deep vocals sweep it along in a wistful way that complements the forlorn feel. The direction then changes, almost suggesting a second song at work, with the relativity worked into the countenance. The ease with which it resides is very circumstantial and it wears that relevance well to produce a sterling effort that gets so much right from the vocals.
 A new song called “Half Past Dead” needles in the softer side and does so quite fashionably. The stock taken in the tender handling is very well placed. That takes a strong consideration on board with the soothing charm.
 HIP HATCHET
 - 14 -RUFUS COATES
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 Birthday boy Peter Pureheart was joined on stage by THE HOT SPROCKETS. Tonight they went by the name PETER & THE HOTHEARTS. This was a great set and there is no doubting that. “You’ve Been Lied To” brings through the morose ton. The expressive pick up on the rhythm gives it a spry and sensible kick. The gritty vocals very much prove themselves as things come together and command the stage at the same time. Formidably taking to the task at hand is “Mr. Evergreen”. Hitting the ground running, the steady counte-nance sees it take flight and lands everything. The additional lick from the harmonica doesn’t go unnoticed either. The peculiarity of the charm offensive to be found in “Raindrops” fuels the dynamic as much as the flow of the rhythm. It is all commandeered in the live showing.
 The keepsake quality gives “My Friends” shape. It cautiously builds in a very appealing way that is noted from how the showing steals a march. It is a song that grows in stature with the progression. The excellent showing keeps the candid and free spirit triumphantly in show. There is a big build about “Cast Away” and it shows in the keen feel. The big impact from how it is brought through clocks in with the right degree of urgency. Notice is served from the hard angle of “Recon-sider Baby”. The drawl in the vocals is the perfect partner in crime to the gnarly spirit driving it on. It is easily floated and the roadhouse conjecture is excellently worked.
 The patience that is bestowed upon “Open Your Eyes” makes it select. The texture adds a considerate kick that comes through in the determination. Overall it is a high sophisticated effort. ............................................................................................................................
 MONGOOSE have always impressed us when we have seen them play live. The double bass makes itself known on their first tune “The Bottom Line”. It lends itself to the timely spirit as much as it does the fortunate shape that comes to pass in the rhythm. It all bottoms out in a convincing way. From the compact comes an idealised tune that accommodates this. “Holiday” comes to be a more chilled out effort. The passivity to the graceful way it hangs slips smartly away as it gets going. The collective showing in the arrangement bestows something grand upon the sentiment. There is also a flair that holds it all in sensibly. With “Woman On The Beat” there is a harder grasp coming through from the rhythm in the guitar. It is all given a further fine turn by the marriage of the vocals and double bass. There is a tip-top feel about it when it takes off that proves the pedigree.
 A rendition of “My Lovely Horse” sandwiched “Bright Horizon” between two covers. The glockenspiel added a fluid composure to the Father Ted staple. While the shanty attributes of their own song wow. There is a great performance honed around the sincerity here, while the passive side gauges a great deal from the minimalist approach that is highly effective. The other cover was a medley of sorts. Forging TATU’s “All The Things She Said” to a shared harmony of “Lay All Your Love On Me”. With the ABBA number there is a signature to it that allows them put their own stamp upon it.
 PETER & THE HOTHEARTS
 - 15 -MONGOOSE
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 ............................................................................................................................Monaghan band THE BROWN NOTES gave a good account of themselves on the night. The distinguished reggae tone of “Rasta Town” takes off. The beat travels through finely and gives balance to it in a proven way. That tenacity repeats itself on “If You Got Soul”. They handle the delivery in an assured way. While it is laid back there is an apparent appeal on show. The saxophone adds the necessary coolness that the composure demands. The soulful stirrings of “Warrior” go hand in hand on the delivery. They get underneath the showing in a tidy way. The good fortunate is exacted in the neatness here. This brings about the temperament in the lyrical context while also rooting it to a fine point of origin.
 Again the slick style is concentrated in a way that shows on “Reign On Me”. A fine marker is laid down that sticks to every-thing. The result is highly catchy. The casual flow that comes to pass is highly active and engaging. The vocals are squarely placed and they determine a lot, while the intricacies at work on the bridge bring a lot to the mix. There is a gentle way that “Early Morning Love” is built that collects a select manner that is backed up by the bass and drumming. It all falls into place in a way that allows the ebb and flow to compress the vocals into a refined narrowing in the sound.
 A cool rendition of “That’ Life” walked it. From there the maria-chi canter in the live showing opens “Walk To The Future” before processing a rich reggae tone. The passive loops are topped by the collective arrangement which deepen the flow here. The positive vibe very much leaves its mark here. Their next song “Out Ya Go” hangs back in a way that is equally enticing as it steps out. The aplomb on show has a convention to it with the touches of class on show that shine a light n it all. The live delivery is energetic and upbeat with no let up. This sees them work the crowd with a true confidence. How that is relayed in the performance is repeated with their tempestuous working of the MADNESS classic “Baggy Trousers” which brought their set to a close.
 GYP~Y REBEL RABBLE
 Tonight was also about the EP launch of “The Bastard Baby Brown” by GYP~Y REBEL RABBLE. Things got going with “Elephant Shaped Cage”. The Balearic feel stepping out from the guitar perks it up. It procures something insular in the process that carries over and covers a lot of ground. The speculative impact is sweetly cornered in the elegant turn. Hitting the ground running is “McGuffin”. That notable sense of urgency provides a platform that pushes the urgency through in a detailed way. Settled, there is a sense of camaraderie brought to the fore in the right places. How “Pick Out A Star” is expressed pockets a neat parlance that imbues it with charm. The double bass breaks down the terms of it all in a telling way that is delightfully floated and defines the appeal.
 A gutsy song came next in the form of “Corporate Shuffle”. The rhythm is brought round in a way that gets the best out of the rotund aspects on show. They bind to the delivery and very much get into the swing of things. The chaste calling of “Who Are You” catches something in the solitude and lonesome qualities. The momentum is gathered here as the decadence unfurls. From seeing them here tonight you see the influence of FLEETWOOD MAC come to pass in little touches, none more so than here. That was followed up by a galvanised effort called “Just Love Me”. It doesn’t come up short either. The shimmy is easy to admire. What is catchy heralds everything in a way that matches content with delivery.
 The pull and draw of “War Droid” puts a lot on show. The tempo elects to find a natural groove that is highly enticing and collects in a very deliberate way. This is a truly mesmerising effort from the quintet. The title track of the EP came next. Loaded with pace, the violin seems to catch something referential on this. The tempestuous nature comes to pass as it all takes off. That is placed quite centrally and the live showing has the gravitas to fulfil everything intended. A rich folk yearning falls into place on “Take My China”. It is cradled in from the intro on their closing track and makes for a well-oiled tune in the process. The mechanics come to pass favourably here and it is carried away on the back of this.
 - 16 -
 THE BROWN NOTES

Page 17
						

- 54 -
 COLD COMFORT
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 With an eagerly anticipated album currently in the works, COLD COMFORT are a band that are firmly fixed on our radar. The outro that worked its magic as they eased into their set leans back with a clear expression about it. The rhythm then begins to come through on “Desire”. The country feel from the fluid way the tempo moves processes a high concentration into the playing arcs which heightens the appeal. There is a bluster cleanly checking the pace on “Rat Race” and puts a spring in the step that is quite selective. Their game is clearly raised here and the cursive side is expressed in a savoury way. There is true apparel on show that commits something tangible to the style. “Aces Falling” displays a lot of truth found in the lyrics. They are reflective and defiant in equal measure as they make their way through.
 Commendable effort “Love Pains” comes next. What is shepherded in from the arrangement and delivery grows in stature. It is dangled in a way that is content as this breaks into a stride. The progressive aspects rise highly on it. The acoustic guitar locks in the sentiment of “Tainted Winds”. That builds the terms of the rhythm. What is also conveyed is the talent from how it is processed. The values are undeni-ably set in stone and bring a sense of wonderment that happen upon the song in a way that feels very natural. “Be Gone” is one of those songs that is empowered from the clean feel rooted on the opening. That fuels the level of intensity and asserts itself well. The release is proven and some real smarts show in the lyrics. They closed things with “Bury Your Head”. This is a song that concentrates the qualities in an effective way. Quite attractive and uplifting, everything comes across in a formidable way that makes effective use of the catchy beat to be found.
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SCENE & HEARDSaucy Sundays
 The Grand Social24th November 2013
 ................................................................................................................................
 Last week at Saucy Sundays we had the pleasure of catching a very high standard of live music from seven excellent live acts. That is a testament to the hard work and good reputation that it has built up over the last three years, and there are no signs of that high standard letting up either.
 The first act getting things underway was GAR COX. There is a confident and assured turnaround on his opening track “Hospitals And Airports” that neatly outlines the lonesome traits. Akin somewhat to the Simon And Garfunkel classic “Homeward Bound” in terms of sentiment, it proves to be an element that abides nicely as it cushions the lyrics. Caught in a comfortable manner, it also seems to imply a more meaningful depth to it. There is a more vivid account to be picked up on in the lyrics. As well as being descriptive there is a sweet demeanour lovingly brought through. That saunter fuels it but it also holds something autumnal in place that serves it well.
 The balance brought through on the intro of “Life Makes Us Strong” holds and is matched by all aspects of the delivery. That raw attribute brings a more committed sense from the lyrics and it places a fine margin figuratively within the operation here. That set in place a good platform for “Sunday No Fight Mercy” to build on. It is a catchy and more upbeat number that is kept in check with an assured showing. That is pulled through on the tempo allowing the brisk sentiment to flow. He closed out with “Support Your Local Book Shop”. It is a clever number that comes about in a fitting way from the off. That in turn procures the charm and the investment he has put in as an artist shows on this.
 The second act on the night was Montreal’s MILO MCMAHON and got straight down to things with “Feel Alive”. The urgency resides deftly in the tempo and connects on it all the way through. The vocals also ride in neatly as it all takes flight. There is something found in the fortunate and select way it is angled that gets the best out of the bridge. A wall of sound announces the intro on “Big City Hustle” before it comes away into something akin to THE BEASTIE BOYS. The hustle on show is very well applied here. How it locks down the delivery exercises a lot of sweet qualities as it is done. While the energetic drive is there to be found in the pumped up showing. It is a long player but it goes the distance.
 His third track “Withdrawal” has a broader showing noted. That is set out in the mean way it is structured. There is a high detail to be found in the playing that collects in a solid way. How it bottoms out shows a song that is very much on the money.
 The rich blues feel of “Kelona” is fed in with authority, while the hang back from it also sets things up nicely. This gives it a compact keel that draws it all out in a comparative fashion. How it is expressed also sees him work his magic well. “View From A Ceiling” is another great effort that proves itself as the real deal. There is an allowance in the arrangement that places all of the play at the front. The beat is particularly catchy and finds something of a natural groove that opens meticulously from the generous helpings. A cover of NEIL YOUNG’S “Cortez The Killer” was well played and then the pure abandon in the delivery of his last song “Pretty Dresser” made for an interesting contrast between the two. The handling collects around the clean way it is all brought through. That fronts it with a neat tiding when the lyrics and vocals come to play their part. All in all, it is quite select and there is a lot going for it.
 - 18 -
 GAR COX
 MILO MCMAHON

Page 19
						

................................................................................................................................
 BAKER JNR proved that “three is the magic number” from the off. His opening track “Dry Ice Lovers” has an opportune feel caught in the opening that allows the gravelly tine of his voice to find the perfect pitch in the movements. That impacts upon the listening experience in a telling way. There is tenderness in the emotional reality that comes to pass. The accompany-ing second guitar really suits “Make The Grade”. It gives the running a select lift that translates kindly in the running alongside the neat tempo that graces it. The earnest feel of the narrative follows the flow as a result.
 “When I Found You” has an unmistaken humility about it. This is traced out in the flow before pocketing something in the pick-up that it coasts along on in the context of the rhythm. It is all sounded out in a fortunate manner that stands it good stead. On his next offering, “Kate’s Song” there is a readiness that comes through. That seamlessly falls into place and how it is pushed through furnishes the performance with an accomplished temperament. It is well matched in terms of how it is laid out. He closed things on a high point with “Fingertips”. A hard parlance is fixed upon it in a commanding way. That seasons the determination that makes its way through. It is quite constructive in terms of how it is blooded and it gives it a more brittle feel that is highly effective. BAKER JNR
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 GER KELLYA last minute addition to the line-up on the day was super sub GER KELLY. His first effort “Crying” comes in from the off with a striking fortitude found in the reflective lyric. That fills it with a depth that he is mindful of as an artist. This is a trait that sees it right from how the progression picks up. It allows something to reside that applies the necessary touch needed. The bequeathed sensibility of “Yesterday’s News” refines the touches on show. The darling quality about it is very easy to appreciate and the ease of play is noted here. This enriches the appeal from the sincerity that comes to be defined by his soothing voice.
 “You And I” is one of those songs that trap in a brevity in the workings. It comes to be something that reasons quite well as everything falls into place. The appeal is there to be found from the thoughtful application. This gives it a picturesque showing that commendably brings out the worth of the song. It settles into a parlance that gives his voice a place to call home. His brief set was wrapped up with “Belle”. This puts the passive side on show in a compelling way. There is also a confidence of note here that sees a maturity placed upon proceedings with the timely feel brought through.
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 LEANNE HARTE is an artist that we first saw perform live back in 2010. She is held in high regard on the live circuit by her peers and it is no mystery as to why. The chords traced out on “Easy When You’re Gone” are an exquisite touch, yet when her voice unfurls the song blossoms. There is a noted contentment but the intelligent way it accompanies the lyrics meets well with the narrative. After that came another fully realised song called “Unspoken Thoughts”. This presents itself in a deliberate way that is furthered by her ability to hold the high notes. As a result it becomes a big number from her ability to make everything work its way through in a way that matters. The intricacies of “Where Are You Tonight?” add to the considerate context of how it is all worked. The strength of the song is found in the deliberation of the lyrics and how they fall into place. They in turn motion the best from the song.
 Her rendition of the PHIL LYNOTT classic “Old Town” centred on the personal feel for her. That then teed up “Restless Sleeper”. The resolve on show makes it endearing to hear. There is a verity holding from the guitar. This adheres well to the stark nature of the subject matter. The running keeps it in check but also acknowledges the sensitive side. The aptly titled “Resolve” has a very lithe feel in the tempo that folds away neatly in the urgency of the fluid movement. Her voice settles into it and her ability as a songwriter is fully on show here in the proven delivery. The way it is processed cleanly brings it all full circle. As her final effort played out, there is something pleasing heard on “Wrote Away” that steadies the clarity of the playing. She easily bends it to here will which is evident from how it all comes together. There is a beauty drawn from her voice on that favourably places a strong showing alongside the overall committed showing from her. LEANNE HARTE
 BLADES CLUB
 BLADES CLUB have been gathering a lot of the right attention lately, and on the back of their performance here we would say it has all been warranted. They bring a sense of purpose to their set on “Tigers”. The way that occupies the rhythm points everything in the right direction. Comparisons with ASH are made from the tenacity present. They then procured a neat skip in the step on “Coney’s Kids” awards it presence. They pry the best from it. The result is a track that is urgent and seasoned, while the bluster from it sweetly finds form. The appealing shuffle in the delivery on “I’ll Take My Chances” keeps the style sensibly in check. That has relativity to it when it finds its stride. In how it breaks down alongside the soothing charm offensive of the vocals everything is guided through steadily.
 They then hit the ground running on “Out To Sea” and it is done in a way that is quite admirable. The tempo fires it up. In how it is nurtured they comparatively get under the play. This brings the break down to bear in a well-managed way that shows. “Occam’s Razor” neatly plays in a raw necessity. There is something that boxes clever in the rhythm and they build the song around this. The pace sees it motor along. This is an energetic effort from the band that more than lasts the pace you feel from how finely it clocks in. The bass is sharply felt on “City At Night”. It shows that things are cut from a fine cloth. The overall consistency of it settles everything smartly, but in the handling a brash showing stirs its way through. There is a somewhat steady process at work on “Vision”. This closes their set but brings a retro fitting that branches out in a stylish way. There are a lot of positives to be picked up on here. What comfortably shows is relative, in particular on the vocals. What also brings a degree of cool is the clean way the guitar drops down on this one. Catch them in The Mercantile on the 8th of March.
 - 20 -
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BLADES CLUB
 MOJO GOGO
 MOJO GOGO are a band that we always get excited about when we see them play live. This was our second time to see them play this month but they proved that lightning strikes twice with their set here. The purity in the rhythm of “Promise” coaxes out a catchy side. It gives it all a lean shape, while there is also something smooth that comes across from the vocals that lines up neatly with the intent that is unleashed. That solid poise is again locked down on “Build It Up”. The opening promises a lot and they don’t sell themselves short from how it is deservedly maintained. The chorus is also a catchy feature on show here. The prominence they have is assured when “Chase” comes into the mix. They shade the play with a neat dropdown that enriches the collective in their playing. The running becomes sturdy and as a result they occupy the stage as they lose themselves in the performance here. “Stay Calm Lydia” has a cut in the rhythm that is kept in check. There is a lot that they get right from keeping things in sync that stands out for the right reasons. That sweetly swings through on the delivery.
 Their new single “4:20” is also reviewed in this month’s issue. The live showing sees them walk through it here. It is well worked. But what pieces the neatness together is the solid delivery. Catchy and concise, the method in the delivery nails everything down. It also proves to be a good shout out for a single release. The drumming is very much what brings in “Over” and the formidable kick resulting sees them play a very good card. The cool and funky derivative plays away across the delivery, whole the smooth adds a deliberated angle. What is also fitting is the air of confidence that they give to the performance. “No” has a casual sway in the rhythm that blesses things as it all steps out. There is a true body of work behind the playing here that adds the necessary weight. Yet it also proves the worth of the band in how it is all brought through. They steadily build their closing number “Cracks”. In how it is done everything wraps around the play in a very complimentary way that adds texture to the flow. The sincerity of the vocals, along with the handling and tracking, leading in from the build sees the band get lost in the moment. There are also traces of artistic merit to a high degree on show.
 - 21 -
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As I walked down the staircase into this underground bunker of a venue I was greeted by the undistinguishable chatter of youth. It was as if I had entered an aura of invention and creation. The walls were grey and plain but that was all that was needed. There was a little window above the stage showing the street above and I watched as car after car drove past into the night. Named of course after the Milk bar from Clockwork Orange, I sincerely expected Alex and The Droogs to slide down the stairs at any moment and join the foray…they would have been welcomed.
 I only caught the end of Spirit Bears performance but from what I could see the conversations of the audience were the main act and he was just the background noise half-heartedly pouring his heart out to compliment their talk.
 As spirit bear left the stage, Jeff Buckley’s “Lilac Wine” was played aloud as Tiz McNamara began to set up his gear. It reminded me of what music has the capability to be. The indie folk four piece band fronted by Cork born Tiz McNamara opened with a slow number which did little to tame the audience’s attention but their second song “Changing” most definitely pricked up the ears of the chosen. It was a little like Damien Rice but with the addition of a Fleetwood Mac guitar sound. However the deep lyrics of “Steady As You Go” remained unheard by the majority of the talking audience and this angered me as I couldn’t quite understand their ignorance…. perhaps they just needed to be shocked by something a little more powerful.
 As the night shuffled on the streets became flooded with people outside under the Liverpool streetlights. Pianist Johnny Roberts of JAZZHANDS came onto the stage to perform a solo gig and immediately brought forward the audience. It remains a mystery to me as of why the crowd did this for Johnny but not for Tiz McNamara.
 The music Johnny played was beautiful, likened to that of a Woody Allen soundtrack.
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 It managed to make the atmosphere of the venue change for just a moment from that of a roughly hewn Liverpool club to that of a Berlin café sometime after midnight. What angered me most was that Tiz’s music was equally as interesting and intriguing. I consumed beer after beer infatuated by the crowd’s response to this music. It truly puzzled me. I was left thinking that this generation of youth has got nowhere to go. After four songs played against complete silence from the audience Johnny muttered a casual ‘Cheers’ before the crowd cheered ferociously for a full minute.
 After continuous anticipation Yarbo finally came onto the stage opening with “The Blind And The Brave” and with just the first few chords they had already managed to make the rest of the night look lame. The entire audience was stunned into silence and had at last been rewarded for their commitment and found something to gaze upon; to look up to and to listen to. When frontman Daniel Pye struck the first chord of “Mechanical” – looking alike a bruised up boxer going in for the kill – I had to put my notepad down and admire the beauty and the genius I was witnessing. It made my head spin as only great songs do. This is a song which was so evidently written through sincere hardship and pain and portrayed through beauty and anger.
 The crowd remained stunned as every instrument complimented each other, but I could only hope that they admired this genius as much as I do. All I could have wished for was that “Mechanical” lasted for a couple of minutes longer. Ali Ingle stood in the crowd memorised as did young actor Adam Search; whilst directly in front of me Yamaha National Song Writing winner Natalie McCool shed tears of joy. It soon became obvious to me that I was standing in a room full to the brim with Merseyside’s explosive creativity but what became even clearer to me was that you cannot teach how to write a song. Song writing comes from the heart. It is pain and it is pleasure. It is hardship and upset and anger. It is a cry
 from the soul that lusts to scream and shout and spit out the words of vexation and contentment together. It is not a three or four year course at the Liverpool Institute of Performing Arts. And Yarbo are the ever living proof of this.
 The set continued with songs such as “What Is Now” which symbolised so much through its heartfelt chords and melodies. The contrasts of the song only added to the concoction. Contrasts between the voices of Pye and Laura James; of the acoustic and electric guitars together; and of the bass and the drums. The sound was almost perfect. Perhaps the lead guitar could’ve been a little louder but the soundman at the back seemed pretty satisfied in his job the moment his fingers left the sound desk. “What Is Now” just built and built continuously throughout before propelling the crowd into audio ecstasy and nirvana. ‘This band needs to make it’, I thought. Otherwise it’ll be as great a disservice to music as Emmett Tinley’s continual unheard genius on these darkened shores.
 As the final song began I couldn’t help feel a little sad. I looked up onto the stage through the dim lights of the venue and looked upon Yarbo. Three out of the four members of this band were once in a band called Paraffin Oil Shop whilst the remaining member ‘Finney’ was cavorting in the crowd. Paraffin Oil Shop were one of the greatest unsigned bands I ever heard but they broke up a few years ago - and to me the last Yarbo song depicted entirely the end result of that band and what they once were - the noise of creation. The only explanation I can give to describe the crowd’s response when the final few blows had been delivered was that the scream of admiration that followed sent the bouncers hurtling downstairs like the demons of hell looking for the spirit of Raskolnikov. The cheers came from what was now a sea of youth. Cheers of utter appreciation to Yarbo. A truly wonderful and exceptional band.Viva La Yarbo.
 Emmanuel McBride
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SEPTEMBER GIRLS Cursing The Sea
 The eponymous opening track bursts through with a vitality that suits the shoegazer feel. The scintillating way it wraps around is comfortably done. It manages to get the appeal down pat while bringing the music sharply to the fore. Again the drag on the vocals connects well with “Another Love Song”. The forlorn appeal nestles neatly in the running. In doing so, there is a commanding presence denoted that is rather fetching. The drift in the haunting vocals brings a lush appeal to “Left Behind” which runs nicely alongside how the rhythm is dragged through. The steady countenance held in the process is what steers the deter-mined direction here.
 “Heartbeats” sees their sound mature. Again there is a catchy beat procured that deliberates on everything as intended. But there is also something in the tidy skip that sees it march to its own beat. It is a credible effort that snaps into place in a way that feels natural.
 A lean process falls into place on “Green Eyed” that very much sees things step up a gear. The elements play through alongside the laid back delivery. But there is also something about it that catches the raw undercut played in that steadies everything. You feel the charge in pace as “Ships” hits the ground running. It is very even in places and catches everything just right in that regard. It has a demeanour about it that is pushed out neatly. “Talking” is a short and sweet track that is blessed with everything. The clever tumble in the rhythm is kept in focus, while their sound itself also seems to grow and
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 9become more encompassing. Mirroring the appeal of that track is “Daylight”. Armed with a degree of certainty, there is a rapture stowed away on it that meets well with the grandiose texture giving it stature.
 The controlled way that “Money” is brought through is very much the real deal. It connects well, while the urgency and purpose steadies in the build-up. The roll in the rhythm lingers and displays a firm control factored in. The punk groove of “Someone New” is a smart affair indeed. Attentive from the way it all hangs, there is a sway to it that lights up everything. The catchy side also has an added touch of class that doesn’t feel out of place. “Secret Lovers” seems to stir an underground attraction. There is a sweet appeal to that underlines the credibility of the band. A shapely effort indeed but one that seems to wear its heart on its sleeve you feel.
 The album closes out with “Sister”. This is a very cautiously built number, but from the opening hook of the bass line everything is set in place. The somewhat settled feel of the running is offset by the soothing tone that is traced out on it. It all comes good and what materialises happens upon a purposeful showing in the process.
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 THE REVELLIONSGive It Time
 The arrangement on opening song “Strung Out Bad” builds anticipation from the soulful feel of the arrangement before procuring a true finesse in the progression that stays the course. This dutifully stirs the musical side with a matched deliberation. Next comes “Don’t Wait For Me”. Picking up from the off, the addition of a brass section in the tempo gives it lift, while the charming run in the delivery tells a lot. An anticipated spirit pushes out on it that appropriately catches the tracking to bring it all full circle. A 60’sroadhouse /psychedelic vibe elevates the appeal of “Bitter & Twisted”. All the playing is sensibly factored in, while there is a distinction in the vocals that appropri-ately fixes itself in the running. It brings a heavy urgency that is kept in check along with everything else.
 “Drip” again reverts to a style brimming with a retro fitting. The broad expanse is picked up on, while the figurative way it is all arranged realises
 the potential and ambition. The solemn tone sinks into the ambience suitably and is matched by the sensibility shown in the styling. The direction changes somewhat on “In Vino Veritas”. It retains the chic but also possesses a stronger focus that is felt out in the running. The neat little touches here make the difference, but the Tex-Mex musings are what seal the deal. A brash pull opens “Sighs” and draws you in. The select groove that kicks in equates smoothly on the delivery. It allows the running to click into gear and takes hold in a clever way which grows in stature as the playprogresses.
 “Somewhere In Between” is a more steady number, but it has a leaner sentiment. There is attrition on show that exhibits a blues influence. The steady tumble in the rhythm fully embraces this, but the honest endeavour coming through on the vocals is what stands out most. “Give It Time” is marked out by how urgent it comes across. The competence in the arrangement brings home the stylish side of the running with aplomb.
 The album closes out with “The Waltz”. Again a proven quality is found in the music side of things. It is an ensemble piece but one that has a collective sense about it that is reflected in the differing playing arcs and how they are handled.
 9

Page 25
						

- 25 -
 Irish Artists
 CPNHGNInhale Exhale
 There is an opportune feel leading on opening track “Seven Faces” that relays a deep and tranquil composure in the tempo. The gritty textured vocals also stand it good stead and are very much at home. That determined resolve continues through again on “When Nobody’s Talking”. It all comes to pass with a select groove and charm that very much get underneath the play. Picking up handsomely, the real value is found when things step out because it sees them up their game. A drift settles across “Time To Disappear”. The barren feel adheres well with the reflective lyrics. It is not a dreary effort on account of how they carry it off. The formation in the rhythm builds with a sense of awareness that moves it away from becoming pigeon-holed.
 Developed in terms of poise is “Our Empire”. It is a song to get lost in. Something showy brings the rhythm around that is very referential and easy to warm to. Added to that is a sense of urgency in the showing that comfortably sits alongside how it is laid out. The perseverance of “Eighty Eight” traps a steadfast running. It is a catchy and more upbeat number that instantly brings you along for the ride. But everything has a figuration that stokes the anthem like qualities it
 possesses. They flow in tandem and breathes life into it. A more regaled feel forms on “Foxes”. It is a rich and textured track that handles everything in a neat fashion bringing everything into contention with some solid work that lays down a fine marker. “You And I” sees a tender side come to pass. In doing so, the definition becomes apparent. This bodes well with the expansive side of the arrangement. The expressive lyrics allow the lingering aspects to tidily come to pass, but there is a lot laid on as the urgency builds. Slick number “High Wire” travels well. The rhythm builds from the off and is controlled with a tidy distinction. The finesse gathers in a way that matches the intensity of what is on show.
 “Cry Wolf” glides across with a relative ease to be found from what is on show. It is pieced together with consistency. In terms of how casual it processes everything, a keen eye falls on the build-up. They lock down the beat to complement everything. That is followed by “So Close”. With a resilient opening, nestled in the playing arcs is the definition. This holds volume and gives a minute consideration to the vocals when they play their part. Shaping the course of events from this approach there is a lot going on.
 The final track “Start It From The End” has a placid style that neatly builds resolve. The fluidity here is tapped into and it has an appealing knack as it gracefully comes to pass that is very much of note. Much like the album as a whole.
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 SILENT NOISE PARADE Electric Lives And The Nightmare That Follows
 The album opens with “Electric Priestess”. There is a purity found from the manner that generates the synthesised. It is very embracing and fluid, which in turn allows the texture to show. The second track is “We Used To Drink”. This has a more pronounced retro feel. The running is deeper and the way it is processed is leaner, which envelopes it with a classy touch.
 There is a nice 8-bit glance worked into the opening of “Gasp Awe”. The tracking is consistent with the augmented lushness comfortably felt in the synthesised sound and vocals. The nouveau appeal is firmly focussed and it accentuates as intended. The vocals also have a lavish feel about them that is rather suitable.
 We then get to “My Machine”. This catchy number evokes a spirited throwback to the 1980’s. It is well tracked with the vocals hanging off in a slick way adding appeal. How it all flows is tidily managed to enable this. That stylish process they have is repeated again on “Blood”. The outline of the tempo blends in neatly with the reverence of the vocals. The shared harmony is rather sweet and all the dots are pleasantly joined.
 The evenness that builds “Vultures” is very descriptive in how it hangs back. The subtle ambience created is effective. The track itself imbues an expressive side that marks it out from the rest of the album. “Dancers” then sees that vein embraced again somewhat, but it fuses a more deliberate electronic presence in the build-up. That leads it all in off the back of a steady build that earns them their just rewards in the musical sense from the expansive moments, but a steady hand also guides it through.
 “Wired Like A Radio” reverts back to form with a rich retro vibe coming off things. The smart way it all clicks into gear shows from how the rhythm circulates inside this as a structure. It firmly keeps the “nu-disco” touches in place and the fleeting vocals filtering through add a level of appreciation. It is followed up by the tidy “Young Adults”. This has a blissful appeal that is developed neatly in the cool way it takes flight. There is nourish touch about it as well that is there to be picked up on. On “Brazen Angels” everything is enveloped in a static way, but when the beat and loops pick up on it things develop considerably well. It has a restraint that embraces a chic. This also clicks into gear nicely.
 The final track is “Trapeze”. This is quiet the interesting listen and very much closes things out in a deserved way. Fluid in terms of tempo, there is a haughty flair to the slick way it is all arranged.
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MONSENIORReview by Wynona Grant
 Ever listen to a fraction of a song and just know the entire record is going to be a belter? This was my instant reaction to Monsenior on opening track “Simple Miss”.
 Sort of resonant of Panic!At The Disco, with an Indie feel to a poppy, upbeat ambience. The line “see I never did learn how to crawl” will be doing laps in your head for days after listening to “Simple Miss”, and that's a good thing in my book. “Head Screwed On” is a little more Folk-y, the addition of shakers and general acoustic accompaniments making the track more full. Again, an upbeat, happy-go-lucky melody bound to get your head bopping or feet tapping- whatever you're into. Closing track, 'Seven Bells' is unfortunately the least impressive on the EP, just about preventing Monsenior going out on full marks. It is still an exceptional EP with all the right foundations in place for plenty more masterpieces. Keep the eyes peeled as they say.
 A new discovery I couldn't be more chuffed to have found.
 ..........................................................................................................................PLAIN ZEBRAReview by Wynona Grant
 'Plain Zebra' EP is one that's hard to describe. It gives off a sort of heavy rock vibe that has been softened and mellowed out. Opening track 'Brickland' starts with a bellow of “aaahhh”'s, before the song breaks into a vintage sounding rock-fest, weaving in and out of the vocals (and occasional whispers).
 “I've Seen The Devil” is like the track which finally decided to let go and break the ties of 'Brickland', bringing a real rock track. It is a hard one to judge. Not overly impressive, but it does its genre justice. That being said, 'Mr White' is one tune. Essentially strong in all aspects, from vocals to instrumentals to lyrics, quite honestly, the EP is average overall, with bursts of elegant quality.
 Irish Artists
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 ARCTIC TERN Leaves“Love Is Not A Game” has an earnest tranquillity to it. The deft way that it wraps around the acoustic guitar reflects a fond nature and one that is brought to bear quite well on the track. The distinct tone in the vocals hangs gracefully here and brings a clear derivative in how it is laid out. A haunting harmony, almost gospel like, ushers in the sentiment of “The Cave In”. That ushered tone burns brightly here. In the contented showing of the arrangement as a whole the countenance and balance stands it all good stead. Again there is a humble stature shown on “Light A Fire”. This denotes his ability to lay out a song and see it through to the end. The lyrics have a consummate desire to them that are traced out in a truly inspired way. They underline the sweeping qualities on show here.
 “Ties” seems to retreat into itself somewhat. The ornate and chaste style found in the play brings a sense of isolation. But it is also something that finds its own quantum of solace from how it is all traced out. “We Couldn’t Have A Home” is an expansive offering. The solemn characteristics in the rhythm show a lot of the right things. In the even way the content of the lyrics imparts upon it here it amounts to more than the sum of its parts. It has a heightened awareness enveloped by the lucid allure found in the song. The last track on the EP here is “Winter Come”. The minimalist qualities in the arrangement suit it. Called out in the lyrical content are a lot of metaphors that put a grounded contingent at the fore of the delivery which in turn bring out the best in it.
 ..........................................................................................................................GYP~Y REBEL RABBLE The Bastard Baby BrownThe inspired feel from the eponymous opening track gets down to everything from the off. The slight polka feel meets with a positive outline on this one. As it gets under it everything gets going. The backing vocals and dramatic overture on the bridge are comfortably cast. There is a steady and casual essence to “Who Are You” which draws a comparison to FLEETWOOD MAC. It is delightfully becoming. The stoic attributes on show linger in a consum-mate way. All the aspects of this song are well maintained and it is excellent from start to finish. “The Stally-Moores” is a delightful effort. In the casual approach taken the slick and polished song it comes to be feels like a natural progression. The tidy showing of the mooted vocals enriches the texture and essence of the song. The final track is “Take My China”. This is a remix that is quite spatial and the electro styling is easy enough to like. While not adding anything per se to the original, it just does what all intro-verted remixes do and nothing more.
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 PELICANS Day ToursThere is a great feel about “Eye Contact”. It opens with a confident and repeats that confidence in the deliberate way the rhythm shapes the song. A focus is thrown on how it builds. That leads the song through and it is maintained in a way that grows on any uninitiated listener. “Tumbling” is a more straight forward affair. The select tone of the running here has a sleight of hand that suggests something shoegazer, but it laces it with a flair that adds an indie chic. In the persistence is found a blinding track that has the right balance between artistic merit and appeal nailed down. On “We Should Get Dressed” the lean showing in the rhythm furnishes it with the necessary gravitas. It addresses everything in the running and it has a fortunate bearing that holds the catchy derivative in a way that ushers in a realised presence that determines everything.
 Following that controlled effort is “Sounds From A Saturday Afternoon”. A sense of the alternative is keenly felt on this one. The balanced showing from the largesse in the ebb and flow sees to this. It does so in a way that completes the song, while allowing for it to retreat inward. That neatness is what keeps it steady. The contrast between that and “Not The Same” makes for an interesting listen. This is an introverted offering that angles a morose tone through, yet the static way it lingers ignites the song while holding it back. That is an interesting trait that is pulled off with good muster. The last track here is “Sylvie”. The even tone of the song carries across with ease. The somewhat lullaby feel of this meets well with the harder edge. How the two merge is very progressive and loyal to the approach. The revered vocals fall out on it and they land upon it in a completed way that suits it.
 ..........................................................................................................................GALANTSHowling/SilverThis two track EP could be considered more of a double A-side than an EP. The first track “Howling” is a veritable tour-de-force that carries through on the back of a shoegazer appeal. The guitar clocks in smartly and it feeds the rhythm as much as the snappy drumming procuring the other side of the beat. It is all figured out and it is not surprising that it sounds as sweet as it does.
 The other track is “Silver”. It has a proven presence and mirrors the first track quite positively. Ingrained in this is a harder shape that is subtle. It shades the playing with a more sullen tone yet the rhythm is fluid. That helps the arduous features of the song fall into place in an ambiguous way that connects well. They show a lot of promise in these two tracks though.
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 REAL HORROR SHOW Voodoo PopThe catchy derivative is noted on “Honey”. The select wrap around the drawl of the tempo is accentuated in an excellent manner, while the kitsch is evident from the vocals. That offbeat style settles in and traps the charm in a big way. “Jane” sees a more pronounced offering at work with a stronger emphasis on the appreciation. It has a select overture that steadies the running. In the shared vocals they procure a leaner process and do it in a delightful manner that brings out the best. Angled in from the off is the guitar riff on “This Side Of Paradise”. A steady flight seems to build on this one and the neo-calypso derivative on show is delightful. It adds tangibility and the gradual build produces the goods when it takes off.
 A telecast feel in the running imparts an offbeat sense to things, but it is added as an excerpt and serves that purpose well. The lean riff of “25 Cromwell St” adds a neat touch. It stirs an ambient arrangement when the rest of the tempo begins to build. Then the intro breaks away and the urgency seems to be ushered in. Not overbearing, but calculated in a tidy that gets down to business as it is all closed around. On the last track “China Dolls” there is an emphasis on structure. That is relayed from the piano structure that delightfully commands the inviting feel of the song, but also provides it with an ornate framework to operate in. A little hint of KATE BUSH in places shows.
 ..........................................................................................................................CONECTORSThe ConectorsThis live EP from the Clare ska band opens with “All Of It”. On one hand it doesn’t display enough depth from the lyrical content. There is a loosened run on show in the structure, but they are not contained with enough consistency. What is gotten right is flow. The composure maintains the vibrancy to suggest that the things not working are down to them being a new band.
 With “Bad Man” they lay things on generously and put the right amount of bounce in the step. It reasons quite well on this and sells it appropriately. The freestyle on “Black” marks the progression here. This is where you see the band get going. Casual and exerting a clean showing in how the urgent beat is checked, the undertone in the synthesised elements are savoury. All of the running is kept in check and the song flourishes as a result.
 Fourth track “Your 2 Eyes” formulates in a sultry way. There is a realised feel from the tracking. Keener in terms of stature, they let it all step out and in how that is done it gets going. The groovy placing of things on show here is what turns on the style in a big way.
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THE BEANSReview by Jamie Kelly
 THE BEANS are a blues/rock band from Houston, Texas. This is their debut, self-titled album – “The Beans”. “Wanting You” is a great opener to this album and it gives great promise for the tracks to follow. All the elements of this combine to make a great tune, while the guitar solo brings a ‘Zakk Whylde-esque’ style. The vocal harmonies at the end make for a bit of an anthem. Second track “Wabasha” starts off slowly with a nice bass line creating the atmosphere that builds the rest. The lead guitar riff is accompanied by a vocal melody creating a real hook adds great dynamic that is completed by the bass outro.
 “Highway 71” is a relatively slow song. There are two vocal tracks - one high, one low – on the first half. The use of backing vocals gives it a lot of effective depth that builds the climax. The fourth song is called “Blind Willard” and is a lot more upbeat and fast paced than the last. There is a great vibe given off making it sound like an instant classic. The excellent guitar riff sets the perfect stage for the vocals to punch in. Everything is perfectly complementing to show a great example of a high level of musicianship.
 Noticeable at the start of “Devil Woman” is the unique use of high and low vocal harmonies that bring additional originality to the mix. The best word I can use to describe this song is ‘EPIC’. It’s a real journey…almost psychedelic. The guitar solo half way through the song really goes into full flow. The use of the acoustic gives “Life’s Luxuries” a bit more of a country blues vibe in comparison to others. Again, the high/low vocals work well. The harmonica solo in the
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 middle adds to the blues vibe and adds another dimension to the album. The whole track has a really smooth flow to it. A real face melter follows called “Child Of God” and steps up the intensity. The fantastic bass line sits well with the effective chorus making for an invigorating listen. The song holds the intensity throughout, it’s very invigorating to listen to. My liking for this band is growing and from the first bar of “What You’ve Always Wanted” everything is top class. The repetitive guitar riff becomes a huge part of the song, given an even bigger impact as it erupts towards the end of the song before toning down back into the main riff.
 Coming in with a deft touch is “Carnal Constant”. However this doesn’t last long as around the half-way mark a small drum solo breaks in sending it into full groove. The clapping towards the end is also very effective. This is a real funky song that definitely has its own space on this album. What is noted about “Whiskey Headed Woman” are the impressive vocals at the start. The real blues vibe shows. The lyrics are really catchy and again there is some great guitar work on show.
 The final track on the album is called “Slaughter House”. A stringer blues presence is noted. The drums really carry this and dictate the intensity with various beats. The chords used throughout are very pleasing to listen to. This is a great track to go out on. What a great album. I would highly recommend taking an hour or so to sit down and listen to this. A well-deserved ten out of ten, and one of my favourite bands I’ve come across this year.
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 ALPHABOYLaser Vision
 This album is very much a synthesised affair that is also experimental. The opening track “Vision” is an expansive track. It acts more as interlude with its brief running time, but it opens the album in a neat fashion that shows a lot of musical arrangement at work. With “Misty Roads” the texture is more pronounced. It is developed in a way that embraces a rich overtone. In the electronic aspects that are on show there is fluidity motioned and this complements everything that is laid out. On “Electric Popping” they go all out. The style is apparent and the way that it is all locked down imparts a presence upon the run-ning that neatly gets everything right.
 That sets “Lost” up to be a song all of its own. Here there is an ambitious scope that displays ornate attributes, but it also houses them within a synthesised framework that is intriguing. That is what gives it the freedom. The fifth track is “Dreams Made Of Dust And Light” and is
 another attentive track. By lacing the build in the rhythm in the way that it is done bridges things. The process itself benefits as a whole and that shows in the tracking here. A second interlude makes an appearance with “Ascend”. This has a lucid ambience about it that is quite interesting and it pulls it all off.
 “Carnegie Hall” sees things drop in to a softer territory. Locating the intro in the piano derivative draws a ROBERT MILES touch through, while the ornate styling that comes to pass has a flow that is expressed smartly. This is about embrace and it is something that is picked up on easily. That then gives way to “Collision”. The lead in off this track is highly inviting. It lays the foundation for a more pursed feel off the sound to finely come to pass.
 “High Power Laser” and its charm close the album. The compact feel of the run is impressive. It injects pace into proceedings but keeps it in the genre of electronica. It doesn’t just make the running on show a more select affair but also channels an appeal in how it is processed that doesn’t fall short.
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 BROKEN ROMEO Desperation Daze
 By the numbers in a way as the guitar opens, there is a high yield from the vocals. This in turn makes the most of it all and sends it through in a content way, even if in places it does lack cohesion. “Believe” then sees things pick up. A maturity is present and it sets it all in place. That seems to bring the song around and it acquires a steadying influence in the build. Here the album is beginning to find form and that is reflected in the lean guitar resonating. There is a good shake to it and it fixes itself in the delivery in a telling way to give it purpose. Opening in a stirring way is “Coming Home”. A lonesome derivative makes its way across here and it lands abjectly. The song itself is not a sentimental offering but one that applies a generous helping of rock to the running. The end result processes this in a fine way and angles everything accordingly.
 The weeping sentiment of the eponymous track reflects the ensemble derivative nicely. It does nothing more than that. “Hallelujah” then sees a more figurative settling mapped out in the way it sounds. There is a sting in the tail as “Is This Freedom?” opens. The steady way it builds is
 neatly touched on and the urgency collects in the shape smartly. In the lean way it is processed it all comes through and it bodes well as it hangs off the back of this. “Mark Of Cain” is a brash affair. Striking the right balance between the fierce attributes in the rhythm sees it all come through. It is a clean showing indeed, but it also has a familiarity about it that doesn’t necessarily meet adequately.
 The maturity in the sound comes through again on “Raging Sea”. It does more than just tick over and that is a welcome trait here. In how the playing is supported an ambition seems to come through. More of this and the band could really find their niche because the absence of it up until this point beggars belief because they bring it all together in a comfortable way. The steady guitar derivative on “Revelation” brings it all together with real flair. This goes the distance and the box-to-box attributes on show are very much on the money.
 Again they bring a lot of reckoning to the mix on the album’s final track “Total Stranger”. It collects in a way that processes the rhythm towards something of value. It also has volume and a textured running gives it what it requires. That the album closes out on the back of three exceptionally strong numbers leaves you thinking that the potential of the band can still be realised.
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 BUBBLEGUM LEMONADE Some Like It Pop
 Opening track “This Is The New Normal” brims with an obvious charm. It hand-somely develops a bounce in the rhythm, while causal way it hangs back is very kind to it. It displays an identity that makes an allowance for the music to take centre stage. Warming to the band already, “It’s Got To Be Summer” seals the deal. Coming across as the bastard child of BELLE& SEBAS-TIAN and THE BEACH BOYS, this walks through with a consummate ease locked down with the casual stride of it all. The substan-tial way it is all tracked comes to pass and leaves you wanting more. On “Famous Blue Anorak” the pace picks up. The vocals are fluid, and the relaxed derivative on show boxes clever. It has a superlative to it that gets to the task at hand with a brilliant flair to match. You fall in love with the band on “Don’t Hurry Baby”. The underground tidings of the music safely play their part here, but the static appeal of the delivery denotes a very cool effort working through.
 Sharply bring through the guitar rhythm is “Dead Poets Make Me Smile”. Scintillat-ing in terms of texture, the running here is highly grati-fying. It is steeped in urgency but it also allows things to hang back which brings a pleasurable accountability to the equation. Taking the tone to a darker context is “You Can’t Go Back Again”. Eventual in a distinct way,
 there is something proportional and relative in the ebb and flow that is inviting. The passive leanings get it all right here and show. With “Have You Seen Faith” you are immediately drawn to the song. The shoegazer attributes are tidily placed. The catchy manner that it all develops brings a romanticised touch to the proceedings here. Taking things up a considerable gear is the appealing “She Brings The Sunshine”. The positive margins in the play get it all right from the off. The colourful and descriptive licks are there to be picked up and they don’t shy away either. It is a very upstanding effort indeed.
 “First Rule Of Book Club” and its saunter are highly appealing. The relative charm of the song hangs back off this and it is a delirious tune to fall upon. How it is composed here focuses all of the right elements into making it work and it wows in a big way. Burning brightly is “Your Valentine (Takes Me Back In Time)”. Curt and allowing a raw edge to bring a gilded transition to bear in a precise way, this defines the band. Dragging through with a selective composure there is nothing to do except fall in love with the track. We then come to “Falling In Love With A Sad Song”. This also leans into the carefree styling with abandon. The guitar resonates in a steady way that determines the balance of proceedings in a spirited way that takes off with fondness running through. The noted running in the rhythm of “Mr. Dreaming’s Bland House” gets under everything. The pleasance of the song is there on all fronts. Holding on the vocals is a bright attribute that articulates in a specific manner. Yet this is also mirrored in the clean way the tempo develops and it yields a high return for the band, but more fittingly closes the album out in the manner it deserves with the track it deserves.
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 MINERALPlastic Ekphrastic
 Immediately you get into this band. The catchy derivative showing for “Serial Monkey” adds something comparative along with the offbeat context of the lyrics. There is no reprieve in the delivery and there is no complaining either as it takes you along for the ride. The tempestuous manner casually making its way through on “Atoms” has a lot to say. The dalli-ance that circulates here is a big deal. This denotes true substance and it commendably fashions the song accordingly. Sheer brilliance sums it up really. It is a long player that is chased down accordingly. From that wonderment comes “Bleeding The Beast” and the apple doesn’t fall too far from the tree. It is very expressive and the blissful feel if the song is noted. There is substance that seasons the lyrics here and the two pair up exceptionally well to bring it all full circle.
 “Cynical” sees a fusion occur. The intro is quite introverted, while there is something that is trans-fixed in the vocals that is noted here. It is watchful and comes to pass in a fanciful way that sits comfortably in the derivative on show. It lights it up. A steadiness readies “Love Divine”. The appeal is enamoured bi-product of the
 arrangement, but this is a song that tracks the substance and follows it all the way through. Things take a softer direction on the ornate “Mi Close”, but it assimilates the progressive aspects into something conclusive. Here the expansive side embraces this approach and there flows an ambience that is quite telling. The intro of “Stone” proceeds to become a truly endearing listen. The Avant Garde nuances from the telecast derivative are highly absorbing. The fluid playing arcs in contrast neatly against the more sparse and mechanical beats.
 The melody of “1989” floats the song. There is a partiality in the appeal here that focuses the right elements on show. The gradual that it comes to process the arrangement, and the ensuing suave figuration, necessitates a degree of coll. But more importantly it matches style with substance. Travelling along in an explicit way is “Brainwashed”. The reserved and cautious style of the lyrics depict an interesting conjecture, while the tempo comes around alongside it in a timely way that motions a lot as it all falls together. “Plastic Ekphrastic” brings the curtain down on a very fine effort indeed for the album as a whole. A lucid synthesised beat comes to pass quite favourably. The electronic running on show catches everything in that regard. As the vocals come in on it the retro appeal is cemented. But the focus is also placed squarely at the fore here and the steady way it builds portrays a degree of excellence that you don’t see too often.
 10

Page 36
						

- 36 -
 SUBURBAN SAINTS Stuck On RepeatReview by Jamie Kelly
 The first track on this album is called “Dreamcatcher”. This is a great opener to the album. It has a really strong, catchy chorus. The guitar melody that mimics the vocal melody I found to be very pleasing on the ear. The small breakdown towards the end adds a climax to the final chorus. Next track “925” starts off strong and holds throughout. This is very powerful and a great follow-up to the first track. It’s very fast paced after it gets into it. The third track is called “Do As I Do”. Started off with a strong vocal melody, there is a distinct flow to the lyrics throughout. The high energy levels create a distinct atmosphere in the listener’s head. The repetition towards the end is a real hook that embeds the melody. “Jasper Jones” immediately kicks in with a heavier feel to it. Some handy guitar work accompanied by some upbeat drumming make for an intro of not to be forgotten. This track is probably my favourite from the album. The dynamic at work throughout gives off a strong sense of completion when listened to.
 “Double A” brings everything down a notch and produces a much more relaxed atmosphere. The lead guitar stands out and almost dictates the whole vibe that’s given off. This track adds some flair to the album. We then come to “Do You Even Lift Bro?” I found this track very strong vocally…it’s an all-round outstanding vocal
 performance. The vocal melody in the chorus is a real hook that again follows the very good guitar work on show. The really catchy “Role Models” reflects a trait that seems to be a trend throughout this album. I thought the drumming was very well done and thought out. They dictate the emotional power radiating. “Hurricane” again sees something very powerful from the band as there is a lot of emotion coming through in the lyrics. The guitar melody repeating gives more to the flow and makes it more pleasing to hear. There is a wide range on show. The guitar and drums really complement each other throughout this track “I Hope You’ve Got A Plan”. They intertwine and weave in and out of each other, matching velocity. This synergy is then improved with the addition of a small guitar solo to finish off the track.
 “Together we conquer” starts off with a really strong guitar melody that sets the tone. The words really tell the story. It’s very well put together. Every element complements the other. The build up near the end and repetition of the chorus empower the outro.
 The appropriately named “Is This How It Ends?” closes the album. Again a strong guitar intro sets the mood for the vocals to come in. The level of musicianship evident on this song, and in fact throughout the entire album, is outstanding. I think this is a great final track on the album. It feels like they have brought the listener on a journey through the album. Overall I thought this album was great - all the songs were very well writ-ten and arranged. As a whole it sounds very complete and I would recom-mend listening to this album. Outstanding in their genre, they could be a band to watch out for in the future.
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 WULLAE WRIGHT The Orange Line
 “UFO” caresses the playing and it builds it in a consid-erate manner. The opening is a serene effort that then progresses to something more full on, which in turn becomes a bespoke effort. A slight criticism can be levied at it being over eight min-utes for an opening track. That aside, it does reward the listener. The coronation of “A Stage With Your Own Fears” is something with a countenance and conjecture about it. The fullness of the processes makes the ardent sense of it prominent. The third track “Roadtrippin’” is a grandiose affair indeed. It is a repetitive guitar riff and may not be for everyone in that sense. In the volume of the song it builds, with a distinction about it that is proactively worked. “Nostal-gic” hangs back squarely off the back of the whimsical traits worked out in the outline. It traces a liberty in the delivery that inspires it to come across in the spir-ited way that it does.
 “Stand Alone” accentuates why this is a musician’s album. The playing and the differing arcs are there to be appreciated. However there is also a lot on show and it can only be appreciated in places by those with an understanding of how music should be laid out. On “Survived Unpromised Souls” plays out with an intent and morose tone. The vocals parlay into that structure and it is all ush-ered to accommodate a
 solitary showing. Again that seems to be the case on “You Never Said Anything”. Lamenting the sense of loss in the reflective side of the song, it all comes to pass. The speculative angst is also squarely placed and it comes to pass in a morose, sullen way. With “Living On The Edge” the sound becomes more expansive. It hinders to a progressive leaning that is evident and easily picked up on.
 Then “Plasticland” sees the style change. Engaging a funkier derivative in places, the jazz sentiment is also a nice application. It challenges and pushes the envelope. The impression from the music is on show and underlines the organic present in the workings. Lavishly worked is “Superhero”. The strings and concerted procuring here is able to lock down things, yet it takes flight in the expressive detailing here. The voice also travels across and it is an additional trait that catches something in the workings that closes it all down. Things develop an appeal in places on “Beware: Beckon Angels”. It hangs back with a defining margin to the running. Inside this confine it places the music, but doesn’t allow it to become constrained. It gets underneath every-thing and pulls it through steadily. How “A Story Of A Wall” is pitched necessitates cleverly. It has a depth to it, and in the middle segment of the song it really takes hold. The mainstream appeal of the song is there. That sees it stand out and the concerted way the delivery breaks down also commendably fashions the right aspects towards that goal. The final track here is “All The Time”. It seems to allow his voice to gather up everything. Holding a softer approach filters the guitar on it in a descriptive way. It throws a lot into the process and it does get rewarded for it. Overall the album is impressive. It is in large a work that is there for musicians to appreciate and understand, but a good effort none the less.
 7

Page 38
						

ALEX BAYDaylightReview by Wynona Grant
 A beautifully polished folk-ish EP from the get go.
 “Daylight”- the five track EP from Alex Bay kickstarts with “Nobody Likes You”. It is a relatively feel-good melody of acoustics merged with strings to sing off a script of heartache. The track flows really smoothly on the steadily sunning acoustic guitar. “Waiting Game” – a more mellow track – allows Alex's vocals to take the spotlight. His beautiful range and sensational falsetto getting a look in on the timid instrumentals, for the first half, until a drum beat, still subtle, kicks in. Lyrics like “time is a healer, that's what it takes, then maybe we should play that waiting game”, reveals an undeni-able talent for songwriting.
 A picking style comes to force in “The Last Time – a more intricate sounding creation. This is where a bit of an Americana/Rock chapter unfolds for the EP, and it works wonderfully.Title and stand out track “Daylight” considered, this EP is a collection of beautifully constructed songs, both lyrically and instrumentally. Alex Bay will leave you wanting much, much more.
 SAUNA HEATShark BaitReview by Jamie Kelly
 Sauna heat are a three-piece band based in Savannah, Georgia. They describe themselves as “snotty, fast Kinks vibe” and have also been put into the “dream-punk” genre. The eponymous title track “Shark Bait” shows from the first count in on this track the punk influences are evident. This is full of energy throughout and is a good opener to the E.P. It left me intrigued as to what was to follow. The second track is called “Tender Love & Hair”. It starts off with a nice drum intro before the song breaks in. This is then followed by some harmonic backing vocals. The energy levels were again very high throughout this track. I found this track to be very reminiscent of “The Who”. I really liked the vocal harmonies that followed the choruses, one of which ended the track. The next song is called "You Got Me”. Again this song is full of energy right from the beginning. I found this one to be the best lyrically. It has a really catchy chorus that implements the name of the song “You Got Me”. Although this song was quite repetitive it was my favourite out of the four.
 The final track on the album is entitled “Northern Fool”. It is a short and sweet finisher to close proceedings. The chord progression used throughout this was my favourite part. Again this is bursting with high-octane energy. I found the E.P overall quite good, although I think it lacked dynamic throughout the songs – they all sounded very similar. Having said that, this trait is evident throughout the punk genre. Any punk lovers should really enjoy this one.
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THE 1957 TAIL-FIN FIASCO Cruise Control Review by Jamie Kelly
 THE 1957 TAIL-FIN FIASCO are a band from Essex in the U.K. Their music is very easy listening and thoroughly enjoyable. From the first strike of the guitar on “Cruise Control” this song was off to a great start. There is a very high level of musician-ship evident that completes it. There is a lot to like about the way the song breaks down in the middle. Overall this is a great introduction to the E.P.
 The second track is called “The Legend Of Joshi & The Juke. A lot lower key than the first, the guitar work throughout the really stands out when listened to. There is a great lick that repeats every so often and again there is another great bit of guitar work at the end. Altogether this is a great track. The next song is called “List Song”. This seems to be a bit of a ballad in its own right. It grew on me the more I listened. Again this has a great sense of completion to it. I found it to be very good lyrically as well. The chords used throughout create a mood that suits. This adds great dynamic range to the E.P.
 The final track is called “Breakfast Of Kings”. This song is a great ender. Again lyrically this song is very good. The last minute of the song I found to be very strong and really completes everything Overall I thought this was a great E.P. All the songs are very well written with the guitar work standing out for me.
 PUPPET REBELLION No Means Yes Review by Jamie Kelly
 Immediately impressing is the way that the rhythm accentuates on “Pirouette”. It has a vibrancy to it that develops in the rhythm. The delightful way that it all gathers comes across on this and the intensity meets well with the conviction in a most encouraging way. “Cupboards Painted Red” is a more distinguished affair and is carried off as such. The candid realisation on show here brings a more meaningful weight to the running here. It adds the correct amount of weight along with the arrangement and it is the breakdown on the arrangement that shows the ambition.
 A high standard seems to be making itself known on the running now as third track “Loner In Disguise” shows. It circulates and the depth in the range of the song writing gains the band a great deal of appreciation. Collecting in a way that is comfortably drawn, the figurative way that it is all brought through maintains a considerably high appeal that yields a rich investment as the band bring it all through. A raw cut necessitates on “Green Eyed Monster”. The band hit the ground running on this and the impact is found from how it clicks into gear. It is all laid on generously but is not overbearing.
 “Chemical Friends” gets a remix that is quite engaging. A lot of euphoric sense is able to come to pass from the synthesised approach here and it comes across in a way that can be appreciated fully.
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THE AIRCRASH BUREAU Depop!” The somewhat minimalist and experimental musical styling of the band is very impressive. While opening track “Meltdown” exudes a stoic overture, the synthesised aspects express them-selves implicitly. That deliberates here in a way that embraces the electronic temperament and holds. “Find Me In Here” has a more upbeat tempo. Richly roboticised and darkly rich, this tracks everything. The content and candid structure that results has a clean cut about it and this allows it to travel in the lush manner it does when it takes flight.
 With “Room On Top” the nuances are outlined in a sterling way. How it all comes to show embraces a richer style, but it also retains the identity in the process. It has a European feel and flavour to it, while on the whole, the organic feel of it does imbue it all with a subtle hint of nouveau that is rather telling. Leaning more toward a bass style is “Polymorphime”. It captures something refined in the tone that is very easy to admire. The flight on show is a select affair but one that imposes with a relativity about it overall.
 Closing proceedings is “My Everlasting”. Holding true to the stylish aspects they have, the noir is commendably traced out on this one and it is focused to enhance the listening experience. It retains a reserve about it at the same time, but this is about the expression really, and that is handled quite well.
 THE AMOUNT OF LIGHT WE GIVE OFF List An interlude sets things underway with “Foreplay”. Foreboding in a clean way it is a fine marker laid down. It is then followed up by “Relationships”. The transition and cut about this one leans on the raw cut of the tempo. It follows into this, while the shoegazer kitsch is there. Withdrawn and morose, it is the melancholic settlement of this that meets with a dark cut which proves its worth. Trapping the two musicalities gets something interesting going. The open “Together Apart” is a trite feature and the figurative way it motions the pleasantries forward is exhilarating. Catching a trait that lands the imaginative aspects with real aplomb, this is a track that remains true to itself.
 “At The Vortex Of Nothing” generates a formidable passing from the synthesised build. Showing a clean pair of heels in the process, it has an appeal and warmth that is caressed from how it is dragged through. It sails across on an unrequited bliss that is fastened down in the solitary feel of the break down. Echoing in the background of “Another Place” is a retro element that meets a ground, underground style. In some ways akin to how dangerous punk was once considered, this has an identity that rises from the gothic and industrial appeal. The dark holds an appeal for “Bone And Bone”. The particular way that it indulges in the gritty aspect of what comes through elevates it in terms of tone and stature. This is a track with a presence and it is one that it is not so easy to dismiss. The last track is “Heads And Tails”. The build here is steady and catchy, yet it leans into the edgier side of things with no trouble. The slick running benefits from the sullen rhythm that the tempo generates. Combined with the electronic aspects of the sound, it is all seen through in a way that is expertly commanded.
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BLEECHHere I Am How the intent is laid out on the opening track “Here I Am” signals a great deal. The formidable way that it all hangs shows a degree of ability that is stark and impressive in equal measure. Comfortably bringing everything through, while also getting underneath the play to appraise the appeal in a fanciful way, this shows how much of a real deal they are as a band. They continue in that vein with “70’S Child”, but this has an affable charm. In the carefree and causal running there is a deliberate poise built. The calling of the lyrics is another trait that enhances the appeal of this one.
 “Girl” sees them carry of something with a more alternative approach. Taking the time to grow, it comes across as a tune that is comfortable in its own skin. The sultry way the vocals are ushered in lends it further presence. The fourth and final track here is “Taking Over”. A somewhat riot grrrl appeal takes over on this one, but it is followed up with substance. The neat way it processes the rhythm sees it all click into gear. But it also packs a punch from how it is realised, and that gritty effect procures an affluence that is at the fore on this one in a big way.
 LVLSTeenager This Manchester band are one to watch in 2014. The first track here shows why. The synthesised beat adorns this and as it does so it all lights up. Added to that is the catchy derivative in the lyrics. When the two meet, along with the guitar and indie credentials, the results are truly explosive. The manner that the best is expelled from this is something to truly take note of. The brief “Suzi Shoes” has an enigmatic presence about it that is very pressing. The minimalist styling to it very much conveys a bold approach from them, but it is one that rewards them for the endeavour.
 Third time’s the charm with “Young & Cruel”. Driven forward with flair and gusto, the brazen appeal in the rhythm paints it in a good light. What is also very much an identity all of its own is the comparative withdrawn rushes in the play and the mild mannered way they commit the introverted aspects to form on this one. While only three tracks to admire, there is a great deal to like.
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BLUEBIRD AVENUE Open Skies Above A dependable opening track is there to be found on “Burning Black”. It hangs back with a proven stature to it all coming off the way the acoustic guitar threads through, while the dandy skip accompanying the lyrics is easy to get behind. With “Idiot Kid” the reductive providence of the song is central. It shadows the running somewhat, while the pleasing way the breakdown and tumble of the song manage a great deal in the generous way they are applied here. Blessed with a strong country calling is “Small Mercies”. It does it by the book, but it is not necessarily a bad thing either. The fond attribute of the yearning steadily comes to be called out. In that ethereal routine it holds comfortably and there is nothing intended to be indifferent, which is why it comes across the way it does. It acts as a fine precursor for “Three”.
 The soft meander on show in “Before” is highly relevant. The pleasance conceived in the context of the song is at home on it. While the insular way that it is all let out is a steady influence upon the workings that allows the simple intricacy in the follow to feel at home. The easy styling of “Colder” brings through the sentiment. That broadens things as it comes to ride high and it brings a sense of particularity here that nestles neatly within the overall layout. The goodness is stoked from the play that the sentiment traps. “Pin” is neatly weighted. The even way it is all let out converses in the folds, yet at the same time hangs off the rhythm. In the expanse of the arrangement there presents a very broad scope when the song progresses. It is very well suited to the derivative that is obtained from the running here and it closes things out agreeably.
 TAZER Pistol Whipped A sharp guitar resonates and more than plays its part. It electrifies the air as it plays out. The loaded conjecture on show here matches intent with end product. In the pace it hits hard and fast, but the clean showing accompanying it regulates the rhythm smartly. “Come On” has a catchy beat to it. The vocals lean in and it instantly becomes a bigger attraction. It steadies into proceedings, which in turn see it brim with appeal. The potential is tapped into here and there is no let up because it contin-ues onwards towards a sense of purpose. “Long Time Gone” proves a good call from the band. It hits form with little regard for anything other than letting the music do the talking. It is a track that leans on a rock influence, with the cut being that generously bleeds out the right amount of sentiment. The lyrics are also shepherded along with a fine servitude about them that amplify the appeal.
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THE ELECTRIC SONS Chromaesthesia “Islands” retains something fluid that proves a good calling card. The reverent and fashionable way that it all comes together is impressive. There is a casual assurance on show, but there also presents an attractive prospect in the electronic showing here that allows it carry through all of the intent and purpose. That is then succeeded in the running order by “Places”. It is a more tranquil opening but there is a gradual procession to the tempo. That comes to pass in a very endearing way from how it is all placed on the approach here. The substance is neat and duly noted.
 Active in how it opens is “Revolutionist”. The drum intro is what it is all built on. Its constant presence gets through and it gradually comes to hang back. But nothing is lost in translation as this comes about as a process in the build here. It adheres to the method laid out and the consistency adds the right degree of urgency in the flow. A more lucid tune comes next in the shape of “Eclipses”. This steadily climbs and closes in around the delivery. It procures an abject presence in doing so which then lights up from the nu disco beat that makes its way through. While not inherently retro it does produce the goods in a way that bring out the best in it all. The final track on the EP is “Breathing Electricity”. This embraces the electronic aspects figuratively. It adds a hard shoulder to the sound that energises every-thing. It is all very much the tune all the more for how it is able to do it and the way it does so denotes apanache in the run that is very becoming.
 THE QUEEN’S MINIONS Buffalo Rodeo Instantly turning on the style is the sharp cut in the rhythm of “Rock Hill Farm (I’m Gonna Take You There)”. With its flair and neat flourishes hanging off both the bass and guitar on it, there is a stellar freshness that takes hold. The noted way that it lights up everything makes you sit up and take note.
 A lithe feel accentuates on “Paper Skyscraper”. It brings a determined gathering through on this one. The steady flow is weighed up and counts for a great deal here, while there is a shape in the rhythm that is closely adhered to enabling the best to be brought out. “White Lies” immediately gets going and the strong resolve on show places itself centrally to everything. It has an obvious kick and bite about it that is highly engaging and formidable. There is also a vitriolic aspect of it that is well managed.
 The fourth track here is “Date Night, Fright Night”. There is a purposeful steadfastness in the operation here that is impressive. It injects a catchy side, while in the vocals there is a rumble that is fixed within the management here that invigo-rates it as much as the delivery as a whole.
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GREEN LINE OPERATOR Monster How the beat circulates on the opening of “A Monster That I Made” toils away quite diligently. It buries itself into the rhythm and sharply shapes the charge of everything that comes through. But in the hustle and bustle there is a lot to admire. The sharp cut to “Fighting Fires” is a valid attribute. The sobriety and reflective intelligence of the lyrical content span the song in an affirmative way. It is very steady, while the account that comes through fires it all up with a subtle consequence that invitingly brings it all through. Agile and fluid are to superlatives that apply to “Alien Life”. There is an appeal here that seems to draw a comparison with THE CURE. It circulates in a way that is somewhat withdrawn, offbeat but in equal measures substantial and well processed. A very pleasing tune to have the pleasure to listen to as it branches out. “The Fool I Was” is the strongest track here. The acoustic guitar bides well with the aspects of the song that cleanly toil away. As it develops a more assured stature the clean showing is evident as it all steps out. That then retreats inward somewhat but no ground is lost when that occurs because it develops in a prominent way beforehand.
 LUERE VERTE Crystalica The celebratory poise of “Luere Verte's Theme” immediately makes you notice how shit hot this all is. The majesty of the rhythm has a fixation that is rich in texture, but more importantly it has finesse. The lavish appeal here transfixes the listener and does not let you go. “Crystalica” sees a darker overture come to pass. In those synthesised flourishes a depth is realised that steadily builds. The verity on show is exceptional here. On “Emerald Rising” there is a neat allure to the manner that it is allowed to build that derives a distinction from the retro. This focused effort is very much a tune that tracks everything finely. In doing so it manages to squarely put the music central while allowing an indulgence that expresses the artistic merit in a way that deserves appreciation. When you hear “Onyx Noir” you realise that what you are now listening to is something that is very prominent. How the method of the delivery carries over in the expression here is truly excellent. The stature of the rhythm comes into a flow that carries over in a way that is natural and not contrived. It is that comfortable showing that the best it has to offer comes to pass so easily. The closing track “Frozen Tears” evokes the new wave spirit of a bygone age in electronic music. This concentrates the flow in a way that instantly translates as retro, yet at the same time determines something in the organic that gives it a further reach. In that novelty and originality the real beauty is there to be appreciated.
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FEMMEPOP Timescapes
 You immediately pick up on the retro sensibility of this. The formulaic way it is processed finely gets behind the synthesised aspects. What it motions forth is quite fashionable with its own degree of chic clearly allowing it to make the grade here. There is a vibrant touch on show as it hangs back while the chorus channels the right amount of pedigree to bolster the appeal it has overall.
 SHY NATURE Lie Back/Lifeboats
 What is anchored on “Lie Back” embodies that is pure majesty. The delightful pitch to be found in the vocals is a true gem on this. While the exquisite way that the rhythm is deftly procures only serves to underline how masterful it is as a whole. The casual paunch on show on “Lifeboats” floats the song. It grants it a licence that only great tunes are fortunate to have bestowed upon them. What they find in the song is deliberate and enigmatic in equal measure. Two great tunes indeed.
 2Minutes2Midnight Lullaby Lane
 How the maturity makes its way through on this is noted on the opening. Musically this is rather astute and the arrangement processes this quite figuratively. What is caught in the running here is thorough and has a distinct 60’s throwback that is comfortably pitched. The collective effort denotes a progression as much as it does a more encompassing effort from the band.
 THE NEW DIVISION Stockholm
 There is a blissful feel from the synthesised beat here. A stylish prowess is factored in to proceedings and completes the procession in a noted way. There is a tidy and ample flow that connects on this one. It has an expansive side that lends the stylish approach adopted what is needed for it to get going.
 THE AIRPLANES Paper Hearts/ Waiting For June
 This double A-side is quite a good one to have in the collection. The first track has a bustle to it. While there is an appeal that feeds in to the rhythm which garners the appeal that it possesses. The solid kitsch rolling off the guitar brings added stature. The second track has a stationary heartfelt senti-ment. It takes stock of this and the faux romanticised characteristics fill out on it in a clever way. The eager tracking meets the urgency and they both prove a marriage of convenience when they do.
 BALTHAZARLeipzig
 The first thing that is picked up on here is the ambition and scope that is at work. This is high on the wow factor. What falls into place is clearly by design. It has a Spectoresque purity in terms of the appreciation that has obviously gone into the production. The sweet way it weighs in gifts it all an exceptional presence that is reflected in how excellent the end product comes to be here.
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 FRIENDS OF EMMET Hero
 This is an earnest song that wears its heart on its sleeve. Weighing in quite well on this one is the tone and sentiment. They are placed upon it in a way that is not overbearing. How it all equates pushes it all in the right direction and it is something that is kept hold of in a way that gives it a closed distinction. That is what it sets out to do you feel but it accomplishes it with good grace.
 RUSSIAN NINJAS Brush Your Tongue
 There is a languid element at work here. It falls into place easily enough, yet there is a feeling that it doesn’t completely come together. There is a slight lack of consistency in places. However what does come off on this one is well worked. The tidy skip and bounce in the rhythm is very easily gotten behind and is what carries it through to the end.
 COMMON WOLF The Good I Own
 Pouring out from the offset is the goodness of this track. An apparent purity trapped imbues it with true substance. The lean showing shines a light on the subtle new wave touches that are there. The even flow of the tempo conspires to bring out the best in it and it leaves a lasting impression. This band is on the up and each new release seems to chart their development as much as their progress.
 THE SPECTORS Nico
 Standing out from the very off, the margins of cool are very much at home on this one. They exude a quantifiable essence that touches on the revered style that a CBGE-era Blondie possessed. This carries a dalliance about it that pushes through alongside a raw sensibility that has an undercut about it that is quite edgy as much as it does a chic shoegazer touch.
 THE BATTLES OF WINTER A Blackout For The Bloodsuckers
 Engaging as the guitar stokes things from the intro, the hard edge of this sound is evident. That proves to be well gauged as it clicks into gear and the forceful nature makes itself known. It is well placed and kept in check. That equalises on the delivery and settles the running here with an assured demeanour that retains a solid sense of identity as much as it does a reckoning.
 VEYURunning
 This track from the Liverpool band has everything going for it. The flourishes in the synthesised elements have a wonderful parlance to them, while the listless qualities of the running are done a favourable solid from the vocals on show. This is a track that is denoted by the serene and blissful attributes that see it right, but what is cornered in the process is nothing short of excellent.
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 LATE CITY EDITION She Saves My Soul
 Here is a song that arrives with a sense of complete about it from the off. The electrifying way that it goes at everything with all guns blazing hits the ground running. That settles into the running with a Britpop flashes easily coming through as it gets going. There is a strong tempo pushed through while it coasts along from the goodness that is chased down on all fronts here.
 KID COY Sun God
 The charming ease of this song grows on you. It is served up with one eye kept firmly on maintaining the controlled flow of the rhythm, but it also embraces a closed style in the solid way the meander develops here. It evokes a somewhat bucolic sentiment in the lusher trappings of the arrangement but they come to bear on it in a most glorious way that imbues it with the necessary warmth.
 SPACE TOURISTS Gun
 Everything from this Swiss band is relayed into the casual flow of the song. That gives it something that is easy to connect with, while the upkeep in the rhythm has a handsome charm to it that evens out upon it with abundance. The skip that hangs back on it proves a worthwhile application that very much contains what is necessary while also giving it free licence.
 LOOR A LOS HEROES Heartbreak Girl
 Figurative in terms of how it opens, there is a crisp showing in the rhythm as it progresses from there. The smart way it cushions in the tempo distils the catchy elements of the running. As a result it finds a stark quality in the beat that is quite fortunate in terms of what it brings to proceedings because it makes the transition a steady one.
 KODAKIDOutta Sight
 It has been a while since this band have been heard of, but their new material shows they have lost none of their bite. This track breezes through and an effortless cool style crosses over on it. Mus-cling through with a fine degree of composure, it is the expanse that seems to form in the delivery that shows why they have been missed as this is a track that very much leaves you wanting more.
 DAVID KEENAN Another Day
 This is a song that lives up to the promise on the opening. The acoustic guitar adds a subtle breeze that places a well-regarded depth upon the song. The arrangement is pieced together in a way that leans on his strengths as a songwriter, with the content and his vocals equally proving an astute feature on this one. The intelligent way that it is all motioned forth is picked up on and adds to the already proven qualities that are on show.
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 MAN GOES HUMAN Fading
 The alternative and indifferent framing of the song is a breath of fresh air. The focus on allowing the expressive side sets a precedent that enables all of the right elements to come together. The result is an engaging effort that processes this approach deliberately. The soft virtue of the sentiment nestles comfortably alongside the vocals that make their way through and give it further grace.
 MRS STRANGE Hot Mud
 A seductive feel makes its way through from the feel of the guitar on this one. It is a rich and textured delivery that holds its own as it falls into place. Ably helping that connect is the steady way that things are traced out. A mean side shows but it is kept in check. As a result it gives shape to proceedings as well as bringing the necessary bite to very much nail down the leaner side.
 HELENA MICY Don’t Change
 A dutiful arrangement is present on this one. That relays well in the delivery. In the way the song is cradled denotes a process that feels a bit by the numbers in places. It weakens the approach in a way that is noted. What stand out are the vocals which carry a lot here, while in places the song does show potential. It is lacking that final touch for it to make the necessary step up you feel.
 WOLF LIKE CHILD Love, Death & Fear
 Ambient and very much aware of it, this track builds upon that with a candid appeal built into the bittersweet. There is a high yield from how this is championed. The momentary attributes in the delivery appraise the song and also court the solemn traits in a way that enriches the experience. How it accommodates the context here is a fine point of note it must be said.
 TON TON MACOOTE Captive Of The Moon
 Engaging from the off, the piano derivative is a telling aspect of the structure to the song from how it is deployed here. The depth of the song is keenly felt, while there is an opportune strength to be found from how it all comes around. In the showing here is a grandeur that comfortably steers the running and in the ambitious build that makes its way through the progression is also noted.
 EMPATHYDoorway
 We have seen this band on the live circuit all through 2013, so to finally see them get into the studio is a good sign. This song holds a stationary stance that is commendable. An allure seems to build in the margins of the play that gets the most out of it. Somewhat carefree, but by no means selling you short because there is a significance felt as it all gets moving. But in how it is ushered you feel it form and that is a very impressive transition indeed when you pick up on it.
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The U & I 4x4 is the editor’s pick of four videos selected from our various music networks.These recommendations are then featured as a dedicated playlist on our official YouTube channel.
 The February 2014 4x4 consists of the following artists:(with the respective music network indicated in brackets)
 The Dead Heavys -"The New Age Of Innocence"
 (Ireland)
 Swear And Shake -"Fire"(New York)
 The Eulogys -"World Send" (Dublin)
 Lights That Change -"Toxic"(Wales)
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U&I Mus ic MagazineFloor 2The Chocolate Factory26 Kings Inn StreetDublin 1
 NEXT ISSUE:- Raglans
 - Mojo Go Go
 - Gavin Glass - The Manc Tank
 - Album Reviews
 - EP Reviews
 - Single Reviews
 - Scene & Heard
 - March 4x4
 Plus more...
 Interested in advertising with U&I?
 Contact:[email protected]
 Editor-In-Chief:Phillip Ó’ Baoighealláin
 Deputy Editor:Greg Clifford
 Writing Staff:Wynona GrantJamie KellyCaitriona McKennaEmmanuel McBride
 U&I Gigs Photographers:Eric CooperMark O’ ConnorDom Marceleno
 Manchester Music Scene:David Beech
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